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DZIKHI BIT

#Weareathome

Porta Posnania is 5 years old!

In 2019 Porta Posnania celebrates its fifth birthday. This an-
niversary prompts us to take a closer look at the past five years.
Let's begin with some numbers. In the course of the last five
years we were visited by nearly 1,000,000 people. More than
200,000 of our visitors participated in the tourist and cultural
events we organised and almost 100,000 of them took part
in the educational programme. We also organised 14 confer-
ences and released 14 publications. Porta Posnania is popular
also among international visitors. In the last five years we were
visited by tourists from about 120 countries. The largest group
of our international visitors were German-speaking tourists.
However, not only the numbers are important in this overview.

The experiences we have gathered confirmed our belief that
our mission is to talk about heritage in the most comprehen-
sive and clear way possible. Cultural and natural heritage are
inseparable for us. We feel confident to call ourselves experts
and practitioners in the field of heritage interpretation. We
know that one of our most important aims is to share expertise
in this field, drawing inspiration from Freeman Tilden and his
approach fo heritage.

The city is also important to us, and Porta Posnania is a
gate through which we can access it. We constantly remem-
ber about our roots which are in the field of cultural tourism.
It was cultural tourism that gave us the opportunity to build
and develop Porta Posnania. Porta Posnania is undoubtedly
a woman. Herstory constitutes part of our daily lives and one
of our responsibilities is to remind people about the heritage
of women. Thanks to you — our visitors — we have become ac-
cessible and family-friendly.
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View from Porta Posnania’s interstice overlooking the Cathedral, photo: £. Gdak

Five years ago Porta Posnania was a newcomer to the city,
just like migrants and tourists. It was new, different and for-
eign both, in Poznari and in Srédka. We were searching for the
common ground with the neighbourhood, the area and the lo-
cal community. We were learning about one another and it was
heritage that brought us together. Today, thanks to heritage
we can live together focusing on the similarities and respecting
the differences.

After five years we feel rooted here. We feel at home. We look
to the future with enthusiasm because we know that we are
constantly going to develop and grow for you. We want to cel-
ebrate our birthday with you, which is why we have prepared
a special programme of events.

Welcome to Porta Posnania!
The Team of TRAKT CTC
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HERITAGE

Ham
MCNOJIHUIOCH
naTb NeT.

B 2019 rony bpama [Mo3HaHM Npa3gHyeT naTunetme ceBoero
cyulectTsoBaHus. IT10 toéunen, NoSyXAaloLWmni K NoLBeaeHUo
utoros. [Ing Ha4yana HeCKONbKO undp. 3a NnocnegHne Natb nNet
Hac nocetuno okono 1000 000 yenoeek. bonee 200 000 ye-
NOBEK MPUHANM yYacTUe B Pa3NINYHbIX KYETYOHbIX U TYPUCTUYE -
CKUX MEPONPUATHSX, KOTOPBIE 6bINN OPraHN30BaHbI HAMU; MOYTU
100 000 yenoeek NPUHANO yyacTue B 06pa3oBaTesbHbIX MNPO-
eKkTax. B Te4eHnn MuHyBLUKMX NSTU NET HaMK 6bIIO NOArOTOBNE -
HO 1 NpoBefeHo 14 KoHPepeHunin. Bpama Mo3HaHM Nonb3yeTcs
60nbLIOK NONYNSPHOCTLIO U CPEAN MHOCTPAHHBIX TYPUCTOB: B
TEYEHWUM NSTU NeT Hac noceTnnm roctm n3 120 cTpaH.

Haw onbiT yKpenun Hac B yée)K,ELeHl/IVI, YTO Hala Muccus 6biTb
npencrasuTeneM KynberypHOro Hacnenna u oOHOCKUTb ero 4o Ha-
LIMX noceTutenemn Hanéonee LWNPOOKUM U OOCTYNHbIM Cnoco6oMm.
Mbl cuntaem cebs oKCnepTtaMmu U NpakTnKkamm B o6énactu NHTEepP-
npetaunn NoNbCKOro KynbTyOHOINo Hacneousa.

OuyeHb BaxXHbIM ON1S HAC 9BNsSeTCS NCTOPUA BOSHUKHOBEHUA
Halwero ropona u BpaMa [o3HaHW HaxoguTCa B CaMOM LeHTpe
3TON UCTOPUMN. YunTbIBaS, YTO XEHLLMHA nrpaet baxHyro posib B
COBPEMEHHOM MUPE, OOHWUM U3 aCMNEKTOB UCCNefoBaHum BpaMbI

ABNAEeTCA POJIb XeHLWMNHbl B ICTOPUNYECKOM KOHTEKCTe. Takxe
Halla MHTepakKTBHadA 3KCNo3numa npuenekaeT O4eHb 6onbLioe
KONMUYEeCTBO CEMeN C AeTbMU, 19 KOTOPbIX MULWYTCH yBneka-
TenbHble CUeHapun N Co3aroTCa NMHTepeCHble SKCKYPCUN.

NHTepakTueHbIn LieHTp Bpama Mo3HaHK 6bin NOCTPOEH B CaMOM
cTapoM painoHe lNosHaHn - Cpypka. bpama lNo3HaHn gonxHa
6blna BNMCaTbCs B MPOCTPAHCTBO CTapOi YaCTn ropoaa, Kak
6bl HANTW OBLUNIA A3bIK C OKPYXatolwen Cpefon u MecTHbIMU
xutenamu. bnarogaps nctopnyeckomy HaCneguio UHTerpaums
yaoanach.

Mo npolwecTBuM NATU NEeT Mbl YUyBCTBYEM Ccebs Kak LoMa, UYTo
Mbl HAXOOMMCS Ha CBOEM MecTe. Mbl cTapaeMcs pa3BnBaThCs
Kaxabl fieHb U 6blTb MHTEPECHBIMU S BAC U MOSTOMY Mbl CMe-
Nno cMOTpuM B Gyayliee. B ceasu ¢ oéuneemM Mol NOLrOTOBUN
nporpaMMy MeponPUITUIA NO NPa3AHOBAHMIO HALLEro fHS POX-
LleHUs BMecTe C BaMU.

Or BCcei aywn npurnawaem sac B Bpamy MNoaHaHu!
Komanpa TRAKT CTC.

CULTURE
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MIP

MIGRANT
INFO POINT

NMPUTNTALLAEM BAC B MIGRANT INFO POINT!

NHOOPMALMA U MOAAEPXKKA AJ11 UHOCTPAHLIEB
B MO3HAHMW.

B Migrant Info Point npepnaraem:
6ecnsiaTHoe KOHCY/IbLTUPOBaHNE M MOMOLLb MHOCTPAHLAM
COMpOBOXAEHNE BO BPEMSA NOCELLEHMA FrOCyAapCTBEHHbIX yUpeXXaAeHUn
KYPCbl M0JIbCKOrO A3bIKa
BCTPeYU, CEMMNHaPbl U 06beanHAIOLWMNE NHULNATUBDI
CEMWHAPpbI B LIKO/AX.

Hanuwu nan no3BoHM HaM U y3HaeLwb 6osbLue:
Haw oduc Harpewb Ha yn. CB. MapTuH 78, I. [03HaHb, KOMHaTa 421.

Yacbl npuema: BTOpHUK - 14-20, cpepa - 14-20, yetBepr - 10-16
E-mail: office@migrant.poznan.pl
Bo BpeMs feXXypCcTB MOXHO MO3BOHUTb NO HOMepY:

E>XXerogHo Mbl NTOMOraem o0kosio 600 MUrpaHTaM U MUIPaHTKaM, KOTOpble NPOXKNBAtOT B MO3HaHW.
Moppep>xu Hac! 3anam Ha www.migrant.poznan.pl/pl/darowizna
- NOMOru HaM cpenaTb Mo3HaHb ewe 6onee ApyXentobHbIM NS MHOCTpaHLeB!
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Integration
is always

a two-way stre

Interview with

Izabela Czerniejewska -

the coordinator of Migrant Info Point
in Poznan

Natalia Szenrok-Brozyriska, TRAKT CTC: Is contemporary
Poznan a multicultural city?

Izabela Czerniejewska: That depends on the point of view.
It is more multicultural than it was twenty years ago, and it is
changing year by year. Poznan has always been quite cultur-
ally diverse. Firstly, due to the fact that it is a city, and cities
attract foreigners. Secondly, it holds the Poznar International
Fair, which has always been visited by guests from abroad so
foreigners have been visible in Poznan. Today we see them
everywhere and we begin to come in contact with them on
a daily basis. In this regard, Pozna#n is becoming more and
more diverse, however still not to such an extent as other world
metropolises.

Photo: Ewa Pawlus

What are the numbers then?

Currently, about 30,000 foreigners live in the province of
Wielkopolska. In 2017 there were almost 20,000 of them and
in 2015 - 8,500. The biggest group of foreigners are Ukrain-
ians — they constitute 60 per cent of migrants.

We can notice the presence of foreigners on the streets more
and more often in our everyday lives. An average inhabit-
ant of Poznan most frequently meets a person coming from
Ukraine. What is this group’s situation?

For over two years we have been noting a considerable rise
in the number of Ukrainians coming to Poland. Some of them

CULTURE
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arrive in Poznan. The moment we know that someone wants to
settle here is when they start a family or bring their own family
from abroad. It is then that we can be almost certain that they
are the people who have decided to stay. For over a year now,
we have been observing an increase in the number of children
coming to Poznan. Kindergarten and school statistics illustrate
this trend vividly.

How well-prepared are Poznan'’s educational institutions to
welcome foreign children? What is the situation at schools
and kindergartens.

Let me say this: “As always, winter has caught drivers by sur-
prise.” From the point of view of research, the fact that for-
eigners would at one point come to Poznari and settle here with
their whole families was to be expected. Migration trends show
us that this is the natural course of events. Unfortunately, in the
current situation, schools and kindergartens are not ready for
this. Schools and educational institutions have just started to
define what they are dealing with. We know that headmasters
and teachers do not know how to work with foreign students
and do not have the expertise in this field. There are no tools,
no school books adapted for students who do not speak Polish
as well as their Polish peers. We run Polish as a foreign lan-
guage courses for children and we help them in their homework
at MIP but this is still just a drop in the ocean.

However, the situation of foreigners in Poznar has finally
attracted some attention.

For a long time, the biggest challenge for foreigners has been
the lengthy legalisation procedures at the Province Office. As
MIP, we try to offer support to foreigners so that they go to the
Office prepared. Because there are so many migrants, how-
ever, the clerks have to cope with heavy workload. What is
more, they have to follow procedure. The situation is unlikely
to improve much until the law changes. Legalisation of stay
in our country is one of the fundamental needs of foreigners.
Because of that, all other challenges such as rooting oneself
in the new place and taking care of other important matters
also take more time. Children are in a better position because

if one of the parents already has legalised their stay, the child
can come here without any problems and go to school. The
problem arises, however, when a partner wants to migrate too
and find work, as they cannot always take up a job immedi-
ately after they arrive.

The scope of MIP’s work aimed at foreigners is very broad,
ranging from helping them legalise their stay and find their
feet on the labour market to helping them organise their
everyday lives and learn the language. You undertake
numerous interesting integrating initiatives and projects
supporting foreigners. Can you tell us more about some of
them? For example about the MENTOR project?

| will start with the picnics because they were the first. The
idea came from the foreigners themselves who said: “Let’s go
somewhere. The weather is so nice. We'll sit down on a blanket
and eat something good.” It was their need to meet with us.
We spent days talking about formalities and what they wanted
was to simply meet a human being. The first initiatives of this
kind happened quite spontaneously but regularly. Up till today
we have organised some forty picnics, which have been taking
place on a monthly basis on the last Sunday of the month. The
foreigners have always come. Only the groups kept chang-
ing. At one point, while we were preparing those meetings in
winter, we started coming up with activities which would allow
the participants to get to know each other better. It was then
that we saw that this was working. We were able to observe
them from a distance and learn why foreigners were coming to
us in the first place, what their needs were. To a great extent,
the foreigners have been coming to the picnics to meet with
each other.

A few years ago, foreign communities were wildly scattered.
Nowadays, there are a lot more people for example from
Ukraine. It is easier to find “your own people.” MIP was a
place where they could come to talk. But there were also stu-
dents from various countries who needed places where some-
one would speak their language. At some point, we started
inviting foreigners to co-create some of the events. For in-
stance, they ran a mini-workshop or made a presentation on

HISTORY

119 IHM1Zad
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some topic during winter picnics. They did this with our help
of course. And again, we started discovering how this works
out when foreigners stand in front of people and talk to them.
We realised that by inviting them to do this, we give them self-
agency and they suddenly become more confident. They are
able to release new energy and strength in this new place and
new country from which they can make excellent use.

We saw how all this was beginning to work better and bet-
ter. We started encouraging and inviting various people. The
foreigners, seeing that they could do something like that at
our place, began to come up with activities themselves. The
projects which came from them were by far the best ones. This
is how a Bollywood dance workshop, a Kyrgyzstan game and
many of the food events were organised. A great number of
ideas of various kinds emerged. One of them was the Men-
toring Programme. It started with Sam, who is from England,
who came to us and said he had an idea for a mentoring pro-
gramme and he wanted to put it into practice. He organised
the first mentoring project, which took the form of a formalised
friendship between one Pole and one foreigner within MIP’s
framework. We wanted them to hold regular meetings. The
project worked out great. Sometimes people met in pairs, and
sometimes the pairs grew bigger, even up to eight people if,
for example, two families were meeting. Currently, we are run-
ning the project for the third time.

How can an average inhabitant of Poznan support a for-
eigner in the city?

[ think the word “integration” is the best one here. Integration
always assumes that two parties are involved. Two types of
attitude are needed in both, the people from the host coun-
try and the newcomers: openness and activeness. We should
do something together for one another. Ideally, we would use
our strengths and the resources which everybody has. We, as
Poznan dwellers, have some strengths, whereas the foreign-
ers have other. We know where the City Council and Province
Office are, what kind of matters we can be dealt with there.
When you are a foreigner, on the other hand, you know other
things, for example why there is a conflict in some place in

the world, what was its source, what children learn at school
in Ukraine, what is teenagers’ favourite song in some country,
how to read and understand what the media tell us about the
Russian-Ukrainian conflict. We do not know that. How could
we? Foreigners read media coverage in an entirely different
way than we do. We can benefit even from that. Not to mention
the issues such as culture, language and many other.

It is good that we are open but we should also be actively
encouraging. Sometimes it is enough to ask a question, in-
vite someone to something, give them space and help them
organise their own event. At other times, it is enough simply
to listen. We can imagine that for some of the foreigners and
mentors the fact that the Mentoring Programme is operating
at MIP provides the sense of security — they feel that we know
what we are doing at MIP. Sometimes this is enough. It is great
that ticket machines are in Ukrainian but sometimes all that it
takes is to look around and notice that someone is definitely
lost and does not know what to do, where to punch the ticket. It
is enough just to be kind, no matter what language you speak.
This is how we can offer support to foreigners in Poznar.

Dr Izabela Czerniejewska — the coordinator of Migrant Info Point (MIP) —
the information point for foreigners in Poznari; an expert on migrant students
at the Teacher Improvement Centre (Oérodek Doskonalenia Nauczycieli) in
Poznaii; researcher at the Centre for Migration Studies at Adam Mickiewicz
University in Poznan. For many years now, she has been interested in migra-
tion, multiculturalism and multicultural education. In particular, she is inter-
ested in the connection between education and migration. The author of many
academic articles on migration as well as of the publication titled Edukacja
wielokulturowa. Dziatania podejmowane w Polsce (Multicultural education.
What is being done in Poland) (2013). A committed researcher. She par-
ticipated in research on the integration of foreigners, refugees as well as
on return migration to Poland. She works with NGOs and runs national and
international projects as well as training and workshop sessions on migration

and multiculturalism.

CULTURE
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MIGRANT
INFO POINT

WE KINDLY INVITE YOU TO MIGRANT INFO POINT!

INFORMATION AND SUPPORT FOR FOREIGNERS
IN POZNAN

In Migrant Info Point we offer:
free of charge consultations for foreigners
assisting to visits in offices and institutions
Polish language courses
meetings, workshops and education initiatives
workshops in schools

Write to us or call us and get some more information:
You'll find our office on Sw. Marcin 78 street in Poznan, room 421.

Opening hours: Tuesday 2pm-8 pm, Wednesday 2pm-8pm, Thursday 10am-4pm
E-mail: office@migrant.poznan.pl
Phone in duty hours: + 48 503 979 758

Each year we support over 600 migrants who live in Poznan.
Support us! Go to http://migrant.poznan.pl/en/support-us/
- help us make Poznan a better and more friendly city for foreigners!
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UuTerpauus scerpa
npepnonaraer gse
CTOPOHBbI.

UHTepBblo ¢ U3abenoii YepHeeBckoi,
KOOpANHATOpOM npoekTa «UHPOpMaLLMOHHDbIN
ueHTp ana murpaHtos» MIP B Mo3HaHu.

Haranbs Lenpok-Bpoxunckas, TRAKT CTC: SlBnsiercs nm coBpeMeHHas
Mo3HaHb MYNLTUKYNLTYPHBLIM rOpofoM?

U3abena YepHeeBckas: DTO 3aBVCHT OT TOTO, Ha KaKyHO BPEMEHHYIO Nep-
CneKkTMBY Mbl CMOTPUM. [O3HaHb BCeraa 6bina [OBOMBHO KYNETYPHO pas-
HOOB6pPa3Ha, HO HECOMHEHHO, rOPOL, CTafl 60NEE MYNLTUKYIBTYPHBIM, YEM
6bin 20 net Hasad. Bo-nepeblix, MNo3HaHb — GONbLIOK FOPOL 1 OH KOHEYHO
NEUTSrMBaET MHOCTPaHLEB. Bo-BTOpPEbIX, 3aeCh HaxoauTcs MexayHapon-
Hasi NO3HaHCKas SpPMapka, KOTOPYIO Takxe BCeraa nocelaeT 60sbLloe
KONMMYECTBO MHOCTPAHLEBR. Mbl MOXEM BCTPETUTb UX BCE Yalle B ropoa-
CKOM MpocCTpaHcTee. B aToM oTHoLWeHUn Mo3HaHb CTaHOBUTCS BCe 60—
nee un 6onee Pa3HOOBPA3HOM, XOTS BCE eLLE He TaK CUIbHO, Kak B APYrMX
MWPOBbIX Meranonmncax.

MoxeTe nu Bbl Ha3BaTb KOHKPETHbIE LpbI?

B HacToswee Bpems B BennkononbCkoM BOEBOACTBE NPOXMBAET OKONO
30 000 yenosek, 13 KOTOPbIX MHOCTPAHLEB B 2017 rogy 6bino noutn 20
Teicsy, a B 2015 rogy 8,5 Teicsun. Camas 6onbluasi rpynna MHOCTpaHLEeB
POOOM U3 YkpauHbl, oHa cocTaensieT 60 NpoLEeHTOoB.

Kak Bbirnsagut ux cutyauusa?

Yxe 6onee AByx NeT Mbl HA6MOJAEM 3HAUNTENbHDIA NPUTOK YKPaUHLIEB
B [onblLy, HEKOTOPbIE M3 KOTOPLIX NPUE3XatoT B Mo3HaHb. OyeHb YacTo,
€CNN NIIOAN CO3[AI0T UK NEPEBO3AT CIOAA CBOKO CEMbIO O3HAYAET, UTO
OHM BUOSAT CBOE 6yayliee MMEHHO 30eCb U TBEPAO PEeLLNIM OCTaTbCS Ha
NOCTOSIHHOE MECTOXMTENLCTBO. YXe OKOSO rofda CyLLeCTByeT TeHAeHUMS,

B [o3HaHu YBENUYMUIOCH KONMYECTBO MHOCTPAHHbIX AeTen. 310 cnepnyetr
N3 CTaTUCTMK OETCKUX CafoB U KOS

FoToBbI MM NO3HAHCKME yuebHble 3aBefeHus, WKOMbI U AeTCKUe cagbl K
npueMy UHOCTPaHHbIX aeTen?

C Moeit ToukU 3peHuns, 6biNo NPERCcKasyeMo, YTO MHOCTPAHLbI HAYHYT
nepeesxatb B [O3HaHb LeNbiMU CeMbSMU. DTO a6CONIOTHO HATYPAaNbHbIA
npouecc. B cnoxuveluencs cutyaumm getckme cafibl v LUKOMbI K 3TOMY He
roToBbl. LLkonbl 1 y4ebHble 3aBeAeHUs TONbKO Havanm npouecc onpeae-
SIEHUS TOTO, C YEM Y HUX MOTYT 6bITb NPOSNEMbI. Mbl 3HaeM, UTO AUpPeKk-
TOpPA W yUUTenNs NoKa He 3HatoT, Kak paboTaThb C YUYeHKaMu M3-3a pybexa,
HET MeTOAMKM, YHEBHUKOB, aanTUPOBaHHbIX AN AeTel, KOTOPbIe eLé He
B1aAEIOT [OCTATOUHBIM YPOBHEM MONLCKOTO A3blka. B Hawem MHdopma-
LIMOHHOM LIEHTPE ANS MUMPAHTOB Mbl NPOBOAMM KYPCbl MOMBCKOrO S3blka
NS geTen u gaxe noMoraem aenatb Ypoku, HO 3TOro NO-NpPexXHeMy He-
[IOCTaTOYHO.

OpHako BCé 6onblue BHUMaHUA yaenseTcs npoénemMaM MHOCTpaHLueB?

Camoit 6onblioit NPOG6AEMON NHOCTPAHLEB NPexXae BCero apngoT-
€S AAMTeNbHbIe NPOoLeayPbl Neranu3alum npedbiBaHns Ha TePPUTOPKUN
Monbwu B BenukononbckoM BOEBOACKOM ynpasneHun. Halla opraHu-
3aLmMs CTapaeTcs NOAAEPXMBATb MHOCTPAHLEB, YTOObl OHW NPUXOAUAN
B ynpaBfeHne NoarotoseHHbIMU. OfHOBPEMEHHO NOSBUNACH U HOBast
npoénema, n3-3a KoM4ecTBa MHOCTPAHLIEB Y COTRYAHUKOB ynpaBneHus
OYeHb 60MbLLION 06BEM PadoTbl. OHK Takke [OMXHbI CNefoBaTh onpene-
NeHHbIM NpoLeaypaM, 1 4O Tex NOP, NOKa 3aKOH O Bblaaye paspeLLeHnit
Ha neranbHoe npeoébiBaHWe A1 MHOCTPAEHLEB HE 3MEHUTCS, CUTYaLIUS He
M3MEHWTCS K Nlydliemy. MonyyeHne Takoro paspeLleHns B Hallen cTpaHe
ABNSETCSH OJHOM N3 OCHOBHbBIX NOTPESHOCTER MHOCTPaHLUEB. B casaan ¢
3TUM afanTaumns B JaHHOM MeCTe, pelleHne APYrnx BaXHbix BONPOCOB
OTXOAWT Ha BTOPOM NMaH 1 3aHWMaeT fonroe Bpems. Y1o kacaetcs ae-
Tei, TO NepeBesTn Ux CIoAa HAMHOTO MPOLLE eCNW OAVH U3 poauTenei
MMeeT pa3pelleHne Ha neranbHoe npedbipaHne B onblue, HO BOT eciu
KTO-TO XOUeT nepesesTh clofa CBOEro napTHepa/ napTHEPLLY, CUTyaLs
YCNOXHSETCS, NOTOMY YTO Takoi Yenobek No Npuesay He Bcerga CMoxeT
06YCTPOUTLCS U HaNTW PaBOTY, 3TO He Tak MPOCTO CAenaTh.

LeatenbHOCTb Balleit OpraHM3alL MU B OTHOWEHUN UHOCTPAHLEB O4YEHb
WIMPOKa - MOMOLLb B neranu3auumn npeébiBaHns, NOMOLb NPU NoMcke
paéoTbl, 3ydeHue a3bika. Bl npoBoaUTe Takke MHOrO MHTEPECHbBIX UH-
TerpauUoHHbIX MEPONPUSATUIA, NPOEKTOB, NOAAEPXKMUBAIOWMUX MHOCTPaH=
ues. Moxerte nu Bbl paccka3saTtb nonoagpoéHee o npoekte MENTOR?

CULTURE
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Bcé Hayanoch ¢ NUKHUKOB. MosBunach naes opraHM3oBaTb MUKHKUK ONs
MHOCTPAHLUEB, NpunYeM naes éuina ux, 3Bydana oHa Tak: "CMOTpWTE Ka-
Kag Xxopouwas noroga, noyemy 6bl HaM He B3STb nneg un He NnonTN BCEM
BMecCTe Kyfa-H1éyab nocuaets". JIloasam XoTenoch BCTPETUTLCS C HaMu
npexnae Bcero B HepopManbHOM O6CTAHOBKE, Tak KaK eXeOHEBHO Mbl
BCTpeYaeMCs TONbKO AN TOro YTo6bl pelwaTh pasfnyHble BONPOCHI.
I'Iemee NHNLUMATUBbI TAKOro Tmna 6bInn 0OBOJSIbHO CMNOHTAHHbIMKU, HO CO
BpEeMeHeM CTanu perynspHbiMu. o cerogHawHero BpeMeHn Mbl opra-
HM30BanM 40 NUKHUKOB. [0 OAHOMY NUKHWKY B NOCeaHee BOCKpeceHne
Kax4oro Mecsua. Mbl yBUaenu, YTo NOAN NPUXOLAT U KaK-TO 3UMOW Mbl
pewmnnmn, 4TO HYXHO YCTPOUTb YTO-TO, YTO NOMOXET UM UHTErpPUPOBaTb-
c9, y3HaTb gpyr Apyra nonydwe. U a1o cpadéoTano. Mbl yeugenu kakme
Ha caMOM fiene NoTPEe6HOCTH Y MHOCTPAaHUEB. B 3HauMTENbHOM CTEneHu
MHOCTPAaHLbI NOCeLany MUKHWKK, YTOGbl BCTPETUTLCS APYT C APYroM, v
NnoodéLWaTbCsl, NO3HAKOMUTLCS.

Heckornbko net Hasaf, cpefa MHOCTPAaHLEB 6bifla OYEHb PA3PO3HEHHOM.
Ceiyac, HanpuMep, NpuesxaeT MHOro NtoAen u3 YKpauHbl v Tak UM Npo-
e HanTun "ceoux”. MIP 3TO TO MECTO rae ntoan MoryT o6LLaTbCs, Hanpu-
Mep CTyOEHTbIl, KOTOpbIe XOTenn 6bl MPOBECTU BPEMS B CBOEN A3bIKOBOW
cpefe. B onpenenéHHbin MOMEHT Mbl MPERIOXUAM MHOCTPAHLAM CaMinM
OPraHW3oBaTh Kakoe-Méo MeponpUsTMe, HanpPUMeP, MacTep KNacchl Un
npeseHTaummn. KoHeuHo, 310 BCceraa NpovCXOauno Npwv Halwen Noaaepx-
Ke. M cHoBa Mbl CTanu 3amMeyvaTb, kak 3TO padoTaeT, KOraa MHOCTPAHLbI
NPEUXOZAT M OBLLAIOTCS Mexay Co60M. Mbl 3aMeTnnu, Uto énarofaps Takum
BCTPEYaM NoAN MOTYT PACKPbITLCSl, OCBOGOAUTb CBOKO SHEPTUIO, HECMO-
TS Ha TO YTO OHU HAXOAATCS B YYXOM MECTe, B UyXXOMN CTPaHe.

Takue BCTpeUM Havanu GpyHKLMOHMPOBATb BCE fyylle 1 yylle W Nioan
YBUAEMM, YTO OHM CaMU MOTYT OPraHW3oBaTh MeponpugThe. Npumepom
CnyxaT MacTep-Knaccol No 6ONNNBYACKOMY TaHLY W KMPrusckas urpa.
BbINo MHOrO pa3Hbix naemn, ogHy 13 Hux npepnoxun CamM, Bbixogel, 13
Benukobputanmnn. 1o 6bin NpoekT nofd HaseaHnem "Program Mentforing”.
CyTb 3aK/lo4anach B MeXAyHapOoAHON apyxoée, BCTpeYax MHOCTPaHeL, ~
nonsk. B npoekTe Mornu npuHMMaTh y4actve no ABOe YenoBek, MHoraa
rpynnbl Pa3pPacTanichb Ao 8 Yenosek, MHOrAa A0 Lenbix CeMen NHOCTPAaH-
HBIX M NONbCKMX. DTO 6bIN O4EHb YAaYHbIN NPOEKT, 6narogapst KOTOPOMy
TaKue BCTPEUM CTanm PeryispHbIMA.

KaKyIO NOAAEPXXKY MECTHbIN XXUTENb MOXET OKa3aTb MHOCTpaHLIy?

CaMbIM NlyYLLIMM OTBETOM GYLET K/IIOUEBOE CIOBO MHTErpaLus, Kotopast
BCEeraa NofpasyMeBaeT Hanuume Apyx CTOPOH. [ns nioaein 13 NpuHUMao-
LLel CTpaHbl v AN1s NIoAen NPUE3XUX HEOBXOLUMbI ABE BELLU: OTKPLITOCTb
1 aKTUBHOCTb. Mbl LOMXHbI YTO-TO CAenaTb BMECTe, UCNONb30BaThb HaLLK
pecypCchl, As TOro, YTOGbl OBMEHSITLCS OMBITOM, KOTOPbIN OfUH Y XUTeNen
Mo3HaHW 1 COBEPLLEHHO BPYroM Y MHOCTPAHLEB. Mbl 3HaeM, FAe HaXOAUT-

€5 BOEBOLCKOE YNpaBneHne 1 Kakne BOMpPOCh! TaM MOXHO pPeLumnTb. Ecnm
Bbl MHOCTPAHEL, TO Bbl 3HAETE APYyrne BELLM, HanpUMep, NoYeMy BO3HWK
KOHPNWKT B KaKON-TO CTpaHe, YeMy yyaT AeTer B WKone B YKpavHe, kakas
noérnMas NecHs NOJPOCTKOB B ONpeaen&HHon cTpaHe. Kak OTHOCUTLCS
K TOMY, 4TO rosopsT CMW 0 pocCcuincko-yKpanHCckoM KoHGnmkTe? NHo-
CTPaHLbl BOCMPUHUMAIOT U MOHUMAIOT 3TN cooblueHns 8 CMU cosep-
LUEHHO MHaye, YeM Mbl. Takom OMbIT Af1s HAC HECOMHEHHO MOME3EH, Tak Xe,
KaK 1 NO3HaHWe HOBOM KYNbTYPbI, S3blka, B3rNsA0B.

XopoLwo ecnu Mbl 6yaeM OTKPbITb U OyAeM 3TUX Nofen NOAnePXNBaTb.
MHOrga [OCTAaTOUHO NPOCTO NOMHTEPECOBATLCS, 38[aTb BOMNPOC, NPU-
rNacuTb B rOCTU, YTO 6bl ATU NIOAN NOYYBCTBOBANU NOAAEPXKY, MHO=
roa UM HY>XHO 4To6bl X NPOCTO BbICHYLWanW. Mbl NpegnonaraeM, 4yto
0J19 MHOTUX MHOCTPaHLEeB TOT $akT, 4yTo Program Mentoring pencreyet
B pamkax MIP, naeT owyleHne 6e30nacHOCTH, NOAM HaM [OBEPSIIOT U
CYMTALOT, YTO Mbl 3HaeM cBO& feno. [la, B 6uNeTHbIX aBToOMaTax Tenepb
€CTb BEPCHS Ha YKPANHCKOM 3blKe, HO MHOTAA@ eC/K Bbl OCMOTPUTECH
MO CTOPOHaM, TO Bbl MOXETE YBUAETb NOTEPSHHOIO Yenopeka, KOTOPbIN
W TaK He 3HaeT, YTO eMy fenaThb W, HanpUMep, kak NPoéuts éunert. Ecnu
Mbl 6yaeM NPosBASTbL OSPOTY K 3TUM JIIOASAM, TO TakUM O6Pa30M OKaxXeM
UM Ty CaMyto NOAAEPXKKY.

RokTop Uzaé YepHeeBcbka - KOOPAMHATOP UHPOPMALMOHHOTO
UeHTpa ans MurpaHTos B MosHaHu (MIP), cneunanncTka B padoTe co

CTyAEeHTaMU-UMMUrpaHTaMu B LieHTpe noprotosku yumutenei s MosHaHu,
uneH LieHTpa nccnenosanuii Murpaumm B yHueepcutete Agama Muukesn-
Ya B [No3HaHW. B TeueHne MHorunx net Msadena YepHeerckast MHTepecoBa-
flaCb TEMOW MUMPALIUK, MYNBTUKYNBTYPAN3Ma U MyNETUKYNETYPHOTO o6pa-
30BaHWs, OCO6EHHO CBA3SIMU MEXAY 06pa30BaHMEM U MUrpaLmen. ABTOp
KHWUrM «MynbTUKyneTypHOE o6pasobaHmne. [learenbHoCTb, NpeanpuHaTas
B Monbuwe» (2013) 1 MHOFOUYMCNEHHBIX HAYUHbIX CTATE Ha TEMY MUrPALN.
YyacTBoBana B Hay4HblX MICCNEQOBaHUSaX NO BONPOCAM UHTErPaLun MHO-
CTpaHLeB, 6exeHues 1 o6paTtHon murpaummn s Monbwy. CoTpyaHuyaeT
C HENPAaBUTENbCTBEHHBIMU OPraHU3aLUaMu, MPOBOAUT HaLMOHASbHbIE U
MeXOyHapOLaHbIe MPOEKTbI, TOEHWUHIMN 1 CEMUHAPbI MO MYMBTUKYSBTYPHbIM
M MUrPALMOHHBIM BOMPOCAaM.
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Porta
Posnania

history in
a concrete cube

NN

Anna Cymer

Porta Posnania is not only the first heritage interpretation
centre in Poland but it is also an extraordinary building which
was intended fo transform an area of complicated history and
structure.

In 2009, when Porta Posnania was still called the Interactive
Centre for the History of the Cathedral Island, the contest for
an architectural design for it ended and it was already known
that the building would stand out from other projects for cultural
institutions carried out at the time. The first decade of the 21st
century was the time of many major architectural projects for
cultural institutions. In 2004 the contest for the design for the
Gdarisk Shakespeare Theatre ended, in 2005 - for the Mu-
seum of the History of Polish Jews, in 2006 - for the building
of Muzeum Slgskie (Silesia Museum) in Katowice, and in 2007
we were introduced to the designers of the Philharmonic in Szc-
zecin. These are only a few examples. Porta Posnania fit into
this investment boom, however the small scale of the project as
well as the institution’s urban and social role make us look at it
from a slightly broader perspective.

The Cathedral Island in Poznari played a vital role in the process
of forming our sovereignty, identity and the sense of community.

Iu

Thus, the idea to create here a kind of an unusual “museum”

Porta Posnania, photo: £. Gdak

telling the history of the place to the future generations through
innovative display techniques seemed spot-on. The creators
managed to go beyond the cliché and build in Poznan an out-
of-the-box educational-cultural institution.

First of all, instead of being built at the feet of the cathedral at
the very heart of the Cathedral Island, Porta Posnania was built
on the outskirts of Srédka — an old and picturesque, yet slightly
forgotten district on the other side of the Cybina river. Srédka
has every right to be considered a charming place in the middle
of a big city due to its historical monuments and the net of tiny
streets surrounded by tenement houses. However, over the years
it had been neglected and its unquestionable potential had
been wasted. It had been associated with social, transport and
infrastructure problems rather than the charm of old buildings.
However, in 2007 a pedestrian bridge connecting $rédka and
the Cathedral Island was rebuilt. The bridge had been gone for
the last 40 years so that was the first step to “recover” this area
for the city. In the course of the next years, new local, social
and cultural initiatives came into being, which attracted new
tenants. Moreover, Srédka became famous due to its impressive
three dimensional mural which gained international recognition.
Building Porta Posnania within Srédka's premises is also consid-
ered part of the district's urban and social transformation.

CULTURE
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25 conceptual projects entered the competition for the design
for Porta Posnania. The project chosen to be implemented was
the one created by AD Artis Emerla, Wojda. Arkadiusz Emerla
and Maciej Wojda designed a building that is not just modest
but, most importantly, brave. The architects placed a minimal-
istic and monolithic concrete cube at the very banks of the Cy-
bina river. The building is cut sharply at the ground level, which
makes the whole edifice seem as if it were floating over the river
valley. The area under this part of the building and the green
waterside was turned into a public leisure space enriched, in
a way, by the proximity of a smooth, geometrical shape. What
is more, the building was connected to the Cathedral Island with
a glass bridge over the water.

Porta Posnania’s minimalistic shape does not quite fit into
the Polish tradition of architecture. It does not go with the still
deeply held belief that a public utility building related to culture
should aftract attention and surprise people with its interesting
shape. Emerla and Wojda'’s design was informed by the incred-
ible location for the building-to-be. What kind of an original
structure could have been placed next to the august cathedral
towers as well as the diversified historical buildings of the old
merchant district so that it did not overshadow the surrounding
and increase urban chaos? The architects decided to choose
a shape that is simple but radical — a concrete monolithic
structure which does not draw attention to itself, even though
it is distinctive. The eyesight slides over the elevation kept in
warm tones. The building does not dominate the landscape.
The true meaning of its shape is discovered when you go inside
the building. Only then does the narrow glass interstice cutting
through the western elevation turn out to be nothing else but
a view overlooking the cathedral towers. This simple trick draws
visitors’ attention both, symbolically and literally, to what is most
important at Porta Posnania.

The design for Porta Posnania has won numerous awards (in-
cluding Poznar's Giovanni Battista di Quadro Award) and it
can be included in the worldwide trend to design buildings in
areas which are unappreciated, neglected and which require
revitalisation. Such projects have positive impact on the social
and urban transformation through their function and shape.

In 2007 Rafael Aranda, Carme Pigem and Ramén Vilalta from
the Spanish architectural design studio RCR, who won the Pritz-
ker Award in 2017 - the “Nobel Prize” in architecture, built
a library connected to a senior activity centre in a neglected
and forgotten neighbourhood in Barcelona. The building is di-
vided into several pavilions which are integrated into a yard
surrounded by tenement houses so that there is some small pub-
lic space left in front of the building. Glass facades allowed the
building to blend into the surrounding, whereas the function of
the building contributed significantly to the social renewal of
the neighbourhood.

A few cubes spaced out around the yards and playfields are
home to classrooms which comprise a school built in the poorest
and the most dangerous neighbourhood of Baltimore. The edi-
fice was designed by a renowned contemporary British architect
— Richard Rogers. He opted for a simple shape and created
a school area which would be attractive for the youngest users.

The building of a library in Medellin in Columbia built a decade
ago was given the surprising shape of four gigantic rocks by
Giancarlo Mazzanti. Here again, the monolithic cube was to
blend harmoniously into the surrounding so that the architecture
did not turn people’s attention away from its main function.

We are living in the times when what matters most is still the end
result. Thus, only monumental and spectacular buildings seem to
deserve our attention. Who knows, however, whether the buildings
which are not flamboyant but reveal their appeal over time on a
close encounter rather than immediately, are not more valuable?
Their architecture ages more slowly because the respect for the
surrounding and understanding of the context will always defend
themselves regardless of the dominant trends in architecture.

Anna Cymer — an architectural historian; she graduated from the University of
Warsaw with a degree in art history; she popularises knowledge about new and
old buildings and writes for the special interest media, trade media as well as
general interest media; she was awarded a grant by the Ministry of Culture and
National Heritage and won the Polish Chamber of Architects Journalist Award
(Nagroda Dziennikarska Izby Architektéw RP); she is the author of Architektura
w Polsce 1945 — 1989 (Architecture in Poland from 1945 to 1989).
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paMa
O3HaHMU -

UCTOPUSA BHYTPU
6eTOHHOro Ky6a

Anna Cymer

Bpama Mo3HaHW 3TO He TOMBKO NEPBbIN LLEHTP MHTEPNPETaLMM UCTOpUYe-
cKoro Hacneaws MonbLUK, HO U YHWUKaNbHOE 3aH1e, KOTOPOE LOMKHO 6biNo
M3MEHUTb O6MUK LIENIOro ParoHa CO CIIOXHOW UCTOPHEN U CTRYKTYPOM.

Mocne Toro, kak B 2009 rogy 6bin 3aBEPLUEH aPXUTEKTYPHbIA KOHKYPC
no npoekty ICHOT BpaMa lMoaHaHu (Toraa oH Ha3biBancs UHTepakTue-
Hbi LeHTp nHTepnpeTaumm uctopmm OcTposa TyMCKOTO), yxe 6610 13-
BECTHO, YTO 3aaHWe GyAeT OTnYaTbCs OT APYrMX 3anaHUPOBaHHbIX Ha
énuxaniuee BpeMs KynbTypHbIX yupexaerui. lNepsoe gecatnnetme XXI
BEKa M306MNOBANO MacLITaBHbIMU aPXUTEKTYPHBIMU NPOEKTaM1 B 06na-
cTu kynbTypbl: B 2004 rogy 6bin 06bsiBNeH KOHKYPC Ha WTab-KBapTupy
lmaHbCKOro wekcnupoeckoro TeaTpa, B 2005 rofy Ha Mysei nctopum
nonbckux espees POLIN B Bapwaee, B 2006 rony Ha Cunesckuin Mysei B
Katosuue. B 2007 romy Ctanu M3BECTHbI UMEHa apXMTEKTOPOB, KOTOPbIE
SynyT NPOoeKTMPOBaTbL 3aaHue LLleunHCcKon GUNapPMOHUKN 1 STO Aaneko
He Bce npuMepsbl. CTponTenbcTeo Bpambl Mo3HaHM Tak Xe CTano 4acTbio
3TOro MHBECTULMOHHOTO éyma. OfHaKko eé posb B KOHTEKCTe yp6aHn-
CTUYECKOrO U COLMAnbHOro 3HaYEHWs Ans ropoaa Tpedyet éonee npu-
CTaNbHOrO PAaCCMOTPEHMS.

MNosHaHckuin OcTpos TyMCKUI Chirpan BaxHYyko posb B npouecce Gop-
MWPOBaHUS HaLLen rocyaapCTBEHHOCTU, MOEHTUYHOCTU, YyBCTBA O6LL -
HOCTU. Mges co3paTth 3AeChb HEKUN HEOBbIYHBIN «My3ei», B KOTOPOM C
NOMOLULBbIO COBPEMEHHDbIX BbICTaBOYHbIX CPEACTB 6y,qu npencraeneHa
nctopust 6yayLMM NOKONEHUSIM, He BbI3bIBANIO COMHEHWU. M 3To yaoanoch
chenaTb, y0anocCh BbIATU 3a rPaHULLbl O6bIYHOTO NCTOPUYECKOTO BbICTa-
BOYHOTO LEHTPA.

Bo-nepsbix, MecTo gns ctpontenscTea bpamel [o3HaHK 66110 BbIGPAHO,
He HanpoTuB kadenpanbHoOro co6opa, B LeHTpe Tymckoro OcTpoBa, a No
LPYryo CTOPOHY peku LibiGWHbI, Ha OKpanHe CTaporo, XUBOMUCHOTO, HO
HEeMHoro 3aébiToro panoHa Cpyaka. HeCMOTPs Ha TO YTO STOT ParoH C ero
CTaPUWHHBIMU Y3KUMU YIIOYKaMU HAXOAMUTCS B LLEHTPE ropoaa, AONroe Bpe-
M5 OH Haxogunca B TeHn 1 CO BpemMeHeM I'IpI/ILLIéJ'I B ynagok, K 6OJ'IbLIJOMy
COXaneHWIo CTasl aCCOLMMPOBATLCS C COLManbHbBIMU NPO6neMamm n oT-
CyTCTBMEM MHDPACTPYKTYPSI. [1ePBEIM LaroM Ha NyTv ero BOCCTaHOBe-
HUS CTano CTPOUTENLCTBO NellexofHoro mocTa B 2007 rofy, CyLecTso-
BaBLLUEro Ha aToM MecTe 40 net Hasag, coeuHsitowwero Octpor Tymckui
co Cpypgkon. CnycTs HECKOMbKO NeT Hauyaau NPOUCXOLNTb UBMEHEHUS,
CTano NosBNATLCS BCE 60SblUe COUMaNbHbIX U KYNbTYPHbIX MHULUATUB.
Bornbluyto peknamy npuHecna panoHy Brevatnsiolas TpéxmepHas dpe-
CKa Ha CTeHe OHOro 13 XusblXx AOMOB, BNOCNeacTBmMn Ctab U3BECTHOWN He
TONbKO B No3HaHK, HO 1 gaxe 3a npepenamm MNonblun. HeCOMHEHHO 06nnK
paroHa naMeHuncs énarofaps CTpouTenscTey bpambl Mo3HaHw.

Ha koHkypce no cTponTenscTey 6bI10 NPEACTaBneHo 25 NPOeKToB, 13
KoTOpbIX 6biN BIGPaH NpoekT cTyaun AD Artis Architects. ApxutekTopbl
Omepna n Bonaa npeanoxunm cMenoe v OpuUrMHanbHoe peLLerne - Mu-
HUManNUCTCKM 6ETOHHbIN Ky6 Ha 6epery peku Libi6uHbl. 3naHve SomKHO
6bINO Kak GyaTo BUCETL B BO3AYXE, MECTOMOMNOXEHWE Haf, PEKOM 6bINo UC-
NONb3OBAHO B LIeNsX CO3MaHNs MECT ANs OTAbIXa COEOUHEHHbIX C HE HaBA3~
UYMBOW APXUTEKTYPOW. Bbln TakXe NOCTPOEH CTEKNSHHBIA MOCT - KOPUAOP,
CBA3bIBAIOLWIA 30aHMe C kadenpanbHbIM Wo3oM Ha OcTpose TyMCKOM.

OpHako MUHUManMCTUYeckas apxuTekTypa bpambl Mo3HaHu He coBceM
COOTBETCTBYET NOMLCKON apPXUTEKTYPHOM TPAANLMN U HE BNUCHIBAETCS
BO BCE ellé XnBoe ybexaeHne, 4To O6LWeCTBEHHbIN OObEKT [ONXEH
YAVBAATL CBOEM NPUYYAIMBOK GOPMON 1 NpuBnekaTs BHUMaHKne. Kakas
OopUrMHanbHas KOHCTRYKLMS Morna 6bl 6biThb pa3MelleHa nepen eenvye-
CTBEHHbIMW GaLLHAMKU CO60Pa 1 B HEMOCPEACTBEHHOM 6IM3OCTH OT Pa3-
HOOGPAa3HbIX NCTOPUYECKUX 3[aHNI OCTPOBA, YTOGh! HE Neperpyxarts, He
LOMUHMPOBATL CBOE POPMOWA 1 HE YCUANBATL FOPOACKON aPXUTEKTYP~
HbI Xa0C? APXUTEKTOPBI BEIGPANN MaKCUManbHO NPOCTYO GOPMY: 6ETOH-
HbIA MOHOSUT, KOTOPbIN, XOTH U OPUrMHANbHbIR, HO KakK 3TO HW Napagok-
casbHO, He 6pOoCcaeTCs B 111a3a, Ha NEPBOM MAaHe Mbl BUAWM TEM/bIE LiBeTa
dacanos 6113 NeXaLLmX Xusbix GOMOB. CMbIC aPXUTEKTYPOHOM KOHLENLMm
pacKpbIBAETCS NOCE TOro, Kak Mbl 3aXOAMM BO BHYTPb 3aHUS, B Y3KUA
KOPUIOoP, pa3penstowmnii 6eTOHHOe KBadpaTHOE 3faHne nocepeanHe Ha
Ape yacTtu. Yepes 6onblioe CTeKNIHHOE OKHO OTKPbLIBAETCS BUf, Ha Ka-
denpanbHbIn CO60pP, 6€3yCNOBHO CaMOE MaBHbIN MaMATHUK apXUTEKTYPbI
Ha OcTtpose TyMCKOM.

Harpaxa&HHasi MHOroUMCNeHHbIMM Npr3amMm (Bkoyas npemuio SHa ba-
T1cTa Keagpo B MoaHaru), Bpama MoaHanu ICHOT MoxeT 6ébiTb BKOUeHa
B CMUCOK 3[aHWi, KOTOPbIE NOBAUSAN Ha Pa3BUTUE PANOHOB, KOTOPbIE
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6b1nn 3anyLLEHbl B TEYEHUM MHOTUX NIET U HYXAaNCh B COLMAaNbHOM “BO3-
poxaeHunn”. CylecTtsyeT MHOro Apyrux npumepos B Espone.

Padaanb Apanga, Kapme lMurem n PamoH Bunansta, apxutekTopsl nc-
naHckom ctyaun RCR, cTaBluei naypeaToM Tak Hasblsaemon «Hobenes-
CKOM NpemMun B 06nacTu apxutekTypbl» - [pUTLKEPOBCKOM NpemMmn oT
2017 rofa, NOCTPOUNM B 3a6POLLIEHHOM 1 3a6bITOM panoHe bapcenoHsl
B 2007 rogy 6MénmMoTeKy v O6LLECTBEHHDIN LEHTP. 3naHve ébino pa3éuTto
Ha HECKOMNbKO NaBUIbOHOB CPEAMN XUIbIX LOMOB, YTO MO3BOMUIO NErko
MHTErpMpPOBaTh Ero B 3TO XUNoe NPocTpaHcTBo. CTekNsHHbIe dpacafbl
NO3BOMUAM 30AHMIO TAPMOHUYHO BMMCATLCS B OKPYXAIOLLYIO Cpefy, 8 ero
Hanmuve n GYHKUMS BHECIN 3HAUUTENbHDI BKNAL B COLMaNbHOE OGHOB-
JIeHne paroHa.

CrefyoLwmM NpMMepoM SBASETCA LLKOSA, NOCTPOeHHas B bantumope, B
caMoM 6eflHOM 1 onacHOM paioHe JloHaoHa. LLikona cnpoekTnposaHa
OLHUM 13 CaMbIX 3HAUUTESbHbIX APXUTEKTOPOB COBPEMEHHOCTM PUuapaom
PopxepcoM, npeactaBnser Co60M HECKOMbKO KyGUCTUYECKUX NOCTPO-
€K Pa3fenéHHbIX TPOTyapaMu U CMOPTUBHBLIM NoneM. [poekT oTnyaeTcs
cBOe GYKHUMOHANBHOCTBIO U MPOCTOTON.

Porta Posnania, photo: t. Gdak

EWE OfuH SpKui NpUMep COCTaBNsSET GUENMOTEKE, MOCTPOEHHAsA AeCsTh
neT Ha3ag B KONyMOUACKOM MefenbuHe, aBTOpOM KOTOPOW CTas apXxu-
TekTop AxXaHkapno Ma3saHTu. YoueutenbHas GpopMa YETbIPEX OFPOMHBIX
BaSlyHOB HaMoOMMHaeT CKasbl. [1aBHOM 3agadent Gbio raPMOHNUYHO UHTE-
rPUPOBAaTL aPXUTEKTYPY C OKPYXaKOLLER CPeaon, Tak UTo6bl 3aaHne He
BbIXOOMIO Ha NePBbI NaH, @ CTano YacTblo Nen3axa.

Ha paHHbI MOMEHT HaC NPOAONXAIOT NPUBNEKATb SPKUE U IPPEKTHbIE
aPXUTEKTYPHbIE PELLEHUS, HO KTO 3HaeT MOXeT ObiTb Syayllee 3a Npo-
cToTon? MUHMManUCTCKas, CTporas apXMTEKTypa HaXOAWUTCS BHE COBPE-
MEHHbIX TPEHAOB MOSTOMY He TepseT CBOEe aKTyanbHOCTU U OLGHNUTL €8
MOXHO XOPOLLO NPUCMOTPEBLLIMCH U NOHSAB €€ NoTeHuuan.

AHHa LibIMep - UCTOPUK apXMTEKTYPSbI, BbINyCKHULA GpaKynbTeTa MCTO-
pun nckyccTe B Bapliasckom yHUBepCUTETE, 3aHUMAIOLLASCS NONYys-
pu3aLven 3HaH!N O HOBbLIX U CTAPbIX 30aHWAX M aBTOPOM Ny6nnKauun B
Pa3NNYHbIX CPeaCcTBax MaccoBoi HpopMaunm. Obénagatens CTUNeHaMm
MuHUCTEPCTBA KY/bTYPbl U HALIMOHANBLHOTO HaCNeaus, laypeat npemMmn
XypHanucTukm Accoumauumn Apxutektopos Pecnyénuku Monblua, aBTop
KHUrM «ApxutekTypa B MNonblue 1945 - 1989».
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Brief history
of Jews
in Poznali

and Szewska Street, source: Adam Mickiewicz Univeristy Library

at De

ity of Brothers Sy

The legend of Polin — rest here, stay here, known from the Jewish
Mikotaj Wojciechowski, folklore, refers to Poland as a paradise for Jews. Jewish people

TRAKT CTC have often talked about Poland as a place of safety and rela-
tive tolerance in their memoirs. One of such places was Poznan

which has been welcoming settlers since the earliest times.
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It is not easy to pinpoint the exact moment when Jews be-
gan to settle in Poznan. Even though there are no sources
which would explicitly mention this, in all likelihood, the
first wave of Jewish inhabitants arrived in Poznar when
it was chartered and became a city. Jewish community
must have already existed in the Middle Ages. The old-
est mention of Jews living in Poznar dates back to 1379.
14th-century responsa by rabbi Israel Bruma, who had previ-
ously taught at Talmud Torah school in Mainz, have also survived
till this day. When he arrived in Poznan he mentioned a com-
pletely different liturgy and rituals among local Jews (Hebrew:
minhagim Posna). Since then, the community in Poznan grew.

In the 16thand at the beginning of the 17thcentury Poznari was
home to one of the biggest Jewish communities in the Repub-
lic of Poland. According to a tax document issued in 1507 by
King Sigismund | the Old, the Jewish community in Poznaf was
third in terms of the highest taxes it paid. The area of the Jewish
Quarter in Poznar encompassed Mokra Street, Szewska Street
and Zydowska Street but it was not an enclosed ghetto. On the
contrary, the ban on renting houses to Jews was regularly de-
fied. Archival sources which survived till today often mention
places where Christians and Jews lived side by side. Howev-
er, wooden buildings crammed into a small area in the Jew-
ish Quarter contributed to frequent fires which spread to other
parts of the city.

Jewish Quarter in Poznar was the most overcrowded quarter in
Poland at the time. According to urban inspections, Jews were
packed in their flats like sardines. Fires became the source of
frequent conflicts with the city dwellers. However, positive ex-
amples of cooperation can also be found in the sea of accusa-
tions against Jews. A good example is the help offered to Jews
by the Dominican Order living in the vicinity of the Quarter. They
helped to put out a fire which broke out during Friday Shab-
bat when Jews were not allowed to do carry out any work due
to their religious rules. The Jewish community also helped their
non-Jewish neighbours, in particular when it came to money and
taking out loans. Frequent epidemics, fierce fires, military ac-
tions, accusations on various grounds as well as financial prob-
lems contributed to the fact that the significance of the Jewish

community in Poznan decreased in the 17thand 18thcentury.
A slight change took place during the Partition when Jews in
Poznan were under the Prussian rule and within the boundaries
of the Duchy of Warsaw which existed only for a short period
of time. It did not take the new authorities long to start look-
ing for legal and administrative solutions which would regulate
the situation of Jews. From the beginning of the 19thcentury,
Jews began to leave their social isolation under the influence
of the Jewish Enlightenment (the Haskalah). Analysing the his-
tory of Jews in this period, we need to take into account the
processes shaping their relationships with another two groups of
Poznan inhabitants — Poles and Germans. The majority of Jews
engaged in tfrade and handicraft. The aforementioned group
depended to a great extent on the Poles, for example in terms
of business which was a continuation of the Old-Polish heritage.
However, at one point a separate group of people emerged
from the Jewish community. They were the intelligentsia and
industrialists who saw an opportunity for further development
in accepting German culture and receiving secular education.
Prussian authorities tried to suppress the differences and as-
similate Jews in accordance with their Enlightenment ideas.
The division into Orthodox and Reformed Judaism, which was
the aftermath of changes, contributed to the establishment of
two separate communities in Poznar, each of which had its own
synagogues and rabbis.

From the second half of the 19thcentury and the beginning of
the 20thcentury the process of leaving Poznan by Jews began
to be more and more noticeable. Several factors contributed to
this phenomenon. The biggest number of non-Polish inhabitants
left Poznan in the early 1920s. Those were mostly Germans who
could not see any further opportunities for development after
they were defeated in the First World War and Poland regained
independence. A similar tendency could be observed among
the Jewish community, even though it did not migrate from the
city as quickly as the German community. In fact, some of the
Jewish activists even encouraged Jews to stay in the capital of
Wielkopolska. A person famous for this was doctor Max Kol-
lenscher who was a leading activist of Zionism in Poznan at the
time. Despite this, however, emigration of Jews continued and
intensified. This was caused by the more and more frequent acts
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of anti-Semitism as well as the fact that the majority of Jews felt
connected to Germany and looked for better living conditions
and advancement of their social status there.

Despite hardships, the Jewish community in Pozna# (qahal)
could always pride itself on some distinguished individuals —
the rabbis. The rabbis who were the head of qahals had impact
on its significance. The bigger the authority in Talmudic law,
the greater the importance of the community and quarter which
became a place where Jewish youth came to study.

Outstanding individuals lived in the Jewish Quarter in Poznai
since the Middle Ages. It is worth mentioning names such as
Moses ben Isaac ha-Levi Minz who established a Talmud To-

Poznari's Large Synagogue, source: Adam Mickiewicz University Library

rah school, Lamdei Posna, in Poznan. Another great individual
was rabbi Judah Léw ben Bezalel, also known as the Maharal.
He was born in Poznah and spent most of his life here but he
also became a rabbi in the Jewish community in Prague several
times. He is the subject of the legend of Golem whom the rabbi
could supposedly bring fo life.

After the difficult times in the 17thand 18thcentury when the
Jewish community in Poznar had problems with finding a rabbi
(his duties were temporarily performed by the community’s of-
ficial called darszan — a preacher), a new period of greatness
came when Akiva Eger (Akiva ben Moses Guens born in Eisen-
stadt) was chosen to take up the position of the rabbi. He is
most famous for his knowledge of Talmudic law and meticulous
approach to reading the Scriptures. He was an ardent advo-
cate of the Orthodox Judaism and opposed Reformed Juda-
ism, however he remained humble and respectful towards the
followers of the latter. Rabbi Akiva Eger was deeply engaged
in helping the sick. Frederick William Il himself wrote a letter
praising Akiva for helping with the work of the hospital for the
needy during cholera pandemic in 1831.

Since the earliest times the Jewish community was an integral
part of the society in Poznafi. Its contribution to the development
of the city was visible through the example of distinguished indi-
viduals who decided to take measures to improve the life of their
fellow believers and other neighbours. Although only a small per
cent of the Jewish heritage has survived till this day, we need to
remember about the Jewish inhabitants of Poznan, their achieve-
ments and history, which should be kept alive and continued.

CULTURE
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The
bamber
move

The Year of Poznan Bambrzy — 5
the 300th anniversary of the arrival--'_"_
of Bamberg settlers in Poznan

Marcin Stominski, .,

TRAKT CTC

In the first half of the 18th century the inhabitants of northern
and eastern Europe were rebuilding their countries after yet an-
other great war. The battle for control over the Baltic Sea, which
started at the beginning of the century and continued for twenty
years, encompassed the lands from the straits of Denmark up
to the Russian grasslands and from the Gulf of Bothnia up to
the Black Sea.

Source: Wikimedia Commons

Even though Poland did not play an active role in this fight, it
got caught right in the middle of the changes. The nobility and
the clergy demonstrated support either to the pro-Russian king
August Il or to the pro-Prussian Stanistaw Leszczyniski. Peas-
ants and townspeople watched in horror how the armies passed
through their lands leaving only ashes behind them. The cities
and villages, tired of war, struggled with hunger and diseases
which followed it.
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Poznan could add to this repertoire of calamity the natural dis-
asters which struck it such as the floods of the Warta river and
windstorms which had disastrous consequences. Documents from
the civic inspections in 1712 describe the aftermath of these
events, clearly saying that “you [could] see no man (...), no

house (...) in [the district of] Wilda, and there [were]
only signs of where they used to be"’, whereas
the 1719 documents say that villages laid
“derelict for twenty years"2. Income from !
the villages belonging to the city, which ol
today are mostly districts of Pozna#, 2
was crucial for the municipal treas-

ury. Therefore, redevelopment of

these villages must have been a :
priority for the local authorities. : 2

A legend goes that the solu-
tion for this situation was found
by a Poznan bishop — Krzysz-
tof Szembek. During one of
his journeys in Franconia, the
Polish clergyman and diplo-
mat supposedly connected two
facts — while there was shortage
of people in Poznai’s villages,
the relatively rich areas of the
city of Bamberg were struggling
with overcrowding and shortage
of work for the next generation of :
peasant families. It is said that not

long after that the first farmers from
Bamberg, not knowing what the future

had in store for them, embarked on a
journey fo the east — to Poznan.

It seems, however, that giving all the credit fo

the bishop may be an overstatement. Most likely,

it was the city that was trying to protect its interests, that

sent appeals to different parts of Europe enticing peasants to
come. There was one condition though: they had to become
Catholics in accordance with king August II's wish.

This 18th-century ‘marketing strategy’ brought a tangible ef-
fect. On the Tst of January 1719 the first group of settlers com-
prising about 60 people® signed a contract to settle in Lubor.
Some time after that next settlers came to Debiec, Bonin,
Jezyce, Gérezyn, Rataje, Wilda and Zegrze as well as to
the lands belonging to the Church, namely Czapury
and Widrek. The settlers were called ‘bam-
brzy’, even though some of them came from
other parts of the Reich than Bamberg.
Supposedly, they used to be called 'du-
rlaki’, which was a name derived from
the city of Durlach — today’s district
of Karlsruhe. The last organised
wave of settlers came to Poznan

in 1753.

Once they came and signed
all the necessary agreements,
bambrzy began to work on the
land entrusted to them. They
were building prosperity step
by step and it ook the villages
many years to overcome the
crisis.

In 1875 Oskar Kolberg de-
scribed bambrzy as:

“hardworking, industrious, kind,

sober (strangely, [they are sober]

during weekdays), however they

are less hospitable and less eager to

engage in a merry chat (...) than na-

tive Poles. They engage (...) in gardening

and cattle breeding. Quite a lot of them ac-
3° quired considerable wealth.”

Time passed and bambrzy put down roots in this new
place. Customs which they brought from Franconia and other
countries mixed with Polish ways of living. Bambrzy did not,
however, simply blend into this new world. A new, peculiar cul-
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ture and identity of the place began to emerge among Poles
and Germans. At first, there were some conflicts but after some
time the differences began to blur. Parish churches which bam-
brzy attended held religious services in Polish, which must have
motivated them to learn the language. Polish and German chil-
dren went to the same schools. Even in the 1830s it was still
crucial for teachers to master both languages. However, several
years later the majority of bambrzy already spoke Polish. They
considered themselves to be part of the Polish community and
did not give in to Germanisation neither during the Partition of
Poland nor during the Second World War.

Originally, the word “bambrzy” referred to the settlers from
Bamberg. Then, however, its meaning was broadened and
encompassed all German settlers coming to the villages sur-
rounding Poznan and their descendants. However, at the end
of the 19th century, it was possible to find ‘bambrzy’ who did
not have German roofs. It was easy to recognise them due to
their distinctive attire (like the one on the fountain monument of
a woman from Bamberg at the Old Market Square in Poznan)
as well as their customs which they preserved even when their
roots were hundred-percent Polish.

Bambrzy became part of Poznai’s life. Part of the district of
Jezyce in the vicinity of Koscielna Street was called ‘Bam-
berkowo’ ('the land of bambrzy’). An integral part of Corpus
Christi procession in some of the parishes became women wear-
ing the distinctive bambrzy attire: draped skirt called ‘drydok’
and ‘kaftun’ (which was also called ‘jaczka’ or ‘drajfatdka’) and
most importantly the huge headwear called ‘kornet’ which was
decorated with flowers and worn during celebrations. This lav-
ish, festive outfit was not brought from Bamberg but was cre-
ated in Poznan.

In the 19th and 20th century some of the descendants of the
settler families left farming and engaged in other fields of work.
Many of the names of bambrzy can be found among the inter-
war owners of tenement houses in Jezyce, kazarz and Wilda.

Over time the term ‘bambrzy’ began to be used to describe
a wealthy landlord who implemented the rules of sustainable
farming. The nationality of the landlord did not matter. After

the Second World War, however, due to the growing wave of
antipathy towards individual farming, the term ‘bambrzy’ be-
gan fo conjure up negative images. It was used to describe an
inhabitant of the so-called ‘Bambrejewo’ who was considered
to be uncouth, ill-mannered and uncivil. Today this negative as-
sociation is beginning to deteriorate.

Not so long ago, when people played football on improvised
pitches and playgrounds, the inhabitants of Poznah called a
header (using your head to score a goal) ‘strzat z bambra’ (‘the
bamber move’), whereas in other parts of Poland it was called
‘strzat z czuba' and ‘strzat z dzioba’ (a person’s head or face is
called in slang either ‘czub’ — meaning ‘the top of the head’ — or
‘dziéb’ - literally meaning ‘a beak’). It is hard to say why such
a term was coined and what it actually means. It sounds as if
someone was making fun of bambrzy but on the other hand, it
may also be an expression of pride.

In 2019, when we celebrate the 300th anniversary of the arrival
of the first settlers from Bamberg to Poznan, one can still come
across the names of the descendants of bambrzy such as Tritt,
Hirsch, Kayser, Leitgeber or Bajerlejn. One can also find the
remains of the households of bambrzy in many parts of the city.
Thanks to Poznariskie Towarzystwo Bambréw (Poznan Bam-
brzy Society) each year Poznar celebrates the Day of Bam-
brzy (Swieto Bamberskie). Tourists may also visit the Museum of
Poznan Bambarzy (Muzeum Bambréw Poznarskich).

1 J. tukaszewicz. Obraz historyczno-statystyczny Miasta Poznania
w dawniejszych czasach, Poznan 1838, 1.1, p. 231.
2 APP AmP sygn. | 721, after: M. Mrugalska-Banaszak, Wilda
w czterech odsfonach, Poznai 2018, p. 25.
3 The estimated numer after: M. Paradowska. Bambrzy.
Mieszkaricy dawnych wsi miasta Poznania, 4™ ed., Poznar 2013, p.63
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Janusz Baldyga

Monument commemorating the ‘Poznan’ Army by Anna Rodzifiska, photo: tukasz Bartoszek

The Faculty of Sculpture at the University of the Arts in
Poznan is one of the key pillars of the University which was
established in 1919 as the School of Decorative Arts. The
strategic aim of the School, apart from its primary didac-
tic role, was to shape the aesthetics of Poznari as well as
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the cultural needs of its inhabitants. Characteristic sym-
bols of the city are mostly connected with the artists who
graduated from the Faculty of Sculpture. Public space as
a natural site for sculptures creates the opportunity to look
for the context and the possibilities for cooperation with
architecture and city planning. Sculptures in the city take
a special place in the dispute over the status of space.
To describe the history of a city we use language whose back-
ground is rooted in architecture but its significant sentences
are uttered by sculptors. Over 100-year-old history of the
Faculty allows us to observe and analyse the process of trans-
formation both, in the function of sculpture in public space
and in the language it uses to communicate with the audience
in an open communication act.

History of sculpture at the University in Poznan begins with
Marcin Rozek — a distinguished sculptor and the co-creator of
the School of Decorative Arts, whose sculpture Siewca (A Sow-
ing Man) created in 1923 left an important mark in the city.
The second significant work of art is his Pomnik Wdziecznosci
(The monument of gratitude) with a monumental statue of
Christ, which did not survive till this day and exists only in our
memories. The third crucial piece of art is the tombstone of
Karol Marcinkowski in the Church of St Adalbert (koscidt éw.
Wojciecha) in Poznari. These examples demonstrate how many
different tasks did the sculptors have to face in a modern city
at the times of dynamic post-war development.

Turning our attention to contemporary times now, | would like
to highlight an incredibly interesting phenomenon of the pres-
ence of sculptures in urban space. Such sculptures are often
monumental as in the case of the sculpture-installation titled
Obszar obrazéw efemeryczych (Space for ephemeral images)
by prof. Jan Berdyszak located at Rondo Kaponiera. Despite
its monumental scale, the sculpture does not have a special
meaning. Its aim is to transform urban space and demonstrate
the dynamics and transience of images and their meanings.
Berdyszak's sculpture directly confronts the dynamics of a big
city, leaving the safe haven of a plaza or a park and be-
coming a party in the dispute over the function of sculpture
in the city. Awareness of the changing role and mission of a

sculptor-pedagogue as well as respect for tradition contrib-
ute to the search for new forms of sculptor’s activity, which is
incredibly valuable.

Prof. Wiestaw Koronowski, the author of the sculpture of Jerzy
Popietuszko, a Polish priest, located next to Our Lady of Sor-
rows Church (kosciét pw. Matki Boskiej Bolesnej), draws from
the classical tradition of figurative sculpture. On the other
hand, however, he is also an author of a sculpture-perform-
ance put on by his artistic group called Brygada Pygmal-
iona. Their work focuses on creating original statues in urban
spaces from scratch. The process becomes a public, ludic
event, and its result is usually an admirable ephemeral sculp-
ture. When it comes to such projects, we could talk about
sculpture as an open spectacle and the use of such a term
would be justified.

As far as the issue of sculpture connected to architecture is
concerned, two more works of art need to be mentioned — the
statues of professor Edward Taylor and Zbigniew Zakrzewski
by prof. Wiestaw Koronowski, which are located in front of
the Poznan University of Economics and Business (just like
the statue of Karol Marcinkowski at the Karol Marcinkowski
Secondary School in Poznar). When it comes to figurative
sculpture in urban space, on the other hand, we need to men-
tion Chtopiec pod wierzbg (A boy under a willow) — a foun-
tain by dr Jarostaw Bogucki located at the corner of Rynek
Wildecki. An approach to sculpture represented by this work
of art, which brings the work of art closer to the viewer by
eliminating all the barriers such as a pedestal and a fence,
is an important and needed symbol of a meeting between an
artist and the audience.

My analysis of sculptures in public spaces in Poznaf is not lim-
ited to urban sculpture. We can also talk about the so-called
contemporary park sculpture thanks to the initiatives connect-
ed to the outdoor sculpture at the Cytadela Park (Citadel).
Evaluation of sculptures created there in the 1970s would
require taking into account the political context of the time.
| would like to draw your attention to three important sculp-
tures created in different times at the Citadel: Konsmonauta
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(The Astronaut) by Wactaw Twarowski from 1970, Ziarno —
Epitafium Zycia (The Seed - Epitaph of Life) by prof. Andrzej
Banachowicz from 2009 and Nierozpoznawalni (The Unrec-
ognisable) by prof. Magdalena Abakanowicz from 2002.

We are aware of the role of sculpture in the process of shap-
ing the cultural map of the city. One of the most distinctive
'urban interiors’ is Plac Adama Mickiewicza with the statue of
the poet created in 1955 by prof. Bazyl Wojtowicz, who had
been running the Department of Decorative Sculpture since
1936 and the Department of Monumental Sculpture since
1938. An impressive group of graduates of both Depart-
ments proves their significance and status. Among Wojtow-
icz's students were Jan Berdyszak, Anna Krzymiriska, Anna
Rodzifska, Olgierd Truszyriski, Mieczystaw Welter and Jézef
Kopczynski. Kopezynski's artistic work as well as his ap-
proach to didactics constitute an important reference point
for the establishment of the Faculty of Sculpture’s contempo-
rary identity rooted in tradition. Jézef Kopczyriski Biennial
of Small Sculpture (Biennale Matej Formy Rzezbiarskiej im.
Jézefa Kopczyhiskiego) is a symbolic monument and tribute
created by the youngest generation of sculptors and Faculty
fellows. A tangible mark of Kopezyniski's artistic work in the

city was a remarkable sculpture Ptywaczka (The swimmer)

Source: Wikimedia Commons

located in front of the municipal swimming pool in Poznar.
An empty pedestal, however, is the only thing that remained
till today.

Turning our attention back to Plac Adama Mickiewicza, it
is impossible not to notice the monumental shape of Pomnik
Poznanskiego Czerwca 1956 (a monument commemorating
the 1956 events in Poznar) which dominates this part of the
city. It was created in 1981 by a graduate of the Faculty of
Sculpture — Adam Graczyk. Another key work of art in the
city’s landscape is Pomnik Armii Poznar (o monument com-
memorating the ‘Poznar’ Army) created by Anna Rodzifiska
in 1982. It is located on Wzgérze $w. Wojciecha. Confident
abstract forms of the monument symbolise a clash of two op-
posing powers.

The aforementioned sculptures and monuments comprise only
a selection of works of art created by the fellows and gradu-
ates of our Faculty. They prove the value of the educational
approach of the University which has been implemented for
one hundred years now. The natural interweaving of the monu-
ments and the city's tissue makes them both, a living catalogue
of sculptures and a record of transformation and evolution of
the educational approach at the Faulty of Sculpture.

Janusz Batdyga — born 1954, professor at the Faculty of Sculpture at the

University of the Arts in Poznan
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Cathedral
Island -

following i
the footstey
of foreign
newcomers

NSNS
Dawid Barbarzak,
TRAKT CTC

The Cathedral Island in Pozna# is one of the birthplaces of
Poland. Most often, we associate it with everything that is
Polish. However, even over 1000 years ago the island by the
Warta river was already visited by travellers from both neigh-
bouring and faraway lands. They left their mark in the history
of this extraordinary place. It is thanks to foreign chroniclers
and travellers that we know what happened on the island in
the earliest times when people in Poland were still illiterate.

Christian Daniel Rauch, Source: Wikimedia Commons

A written account by a Jewish merchant Ibrahim ibn Jakub,
who was travelling from Muslim Spain to Eastern Europe, de-
scribes the functioning of the army of warriors under the ruler
of the North as well as tells us that our ancestors took steam
baths. Our knowledge of other aspects of life has been ex-
tended due to Bohemian and German clergymen who knew a
lot about the situation in our country. For example, Widukind
of Corvey was the first person to use the name of Mieszko
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as he described his battles in the Polabian region, Thietmar
of Merseburg described the struggles of the first bishop in
Poland — Jordan, whereas Cosmas of Prague presented gos-
sip on Dobrawa being advanced in years. None of them ever
came to the region of Wielkopolska but the words they wrote
have provided us with insight into our past.

These accounts are complemented by the
findings of archaeologists who discov-
ered not only locally produced ob-

jects but also the ones which were
brought here from other coun-

tries. For example a pawn from a
Scandinavian board game called
hnefatafl draws our attention to

an interesting fact that some of
Mieszko's warriors were Viking
mercenaries. Bohemian, Hun-
garian and Arab coins as well as
Russian mosaic cubes prove that
merchants who visited the local
strongholds were very influential.

The goods they sold enriched lo-

cal culture, whereas taxes paid

by them were used by the duke to
protect and expand his territories.

The Romanesque palace of Mieszko,
which was discovered at the beginning of
the 21st century, was undoubtedly modelled

on similar palaces in Germany. It is possible that it could have
been built by western builders. The design for the cathedral
was based on a church from Memleben — a village from which
the bishop at the time, Unger, came tfo the island.

The first clergymen were foreigners due to obvious reasons.
For example, Jordan, who had previously served in northern
ltaly or somewhere in the region of Rhine, was of Roman de-
scent. A legend about the establishment of the church on St
Adalbert’s Hill in Poznar (Wzgérze éw. Wojciecha) mentions
the Bohemian bishop crossing the hill on his way to die as a
martyr. Over the next centuries clergymen introduced literacy,

Romanesque architecture, new farming methods and other
innovation from the western culture in Poland.

The wives of the Piast dynasty were also newcomers. The role
of Dobrawa, who came from Bohemia and helped to introduce
the new religion in the country, and of the devout Jolenta, who
was a Hungarian wife of Boleslaus the Pious,
is invaluable. Both women contributed to
the development of Wielkopolska.
The settlers living in Poznan, which
was located on the left bank of the
Warta river at the time, included
not only the inhabitants of the
nearby Cathedral Island, but also
Jews and numerous Germans (who
became completely polonized over
the years).

Foreigners could be found even on
the Cathedral Island, which since
the establishment of Poznan be-
longed to the Polish bishops. Since

Karl Friedrich Schinkel, Source: Wikimedia Commons

1529 an innovative approach to

teaching was introduced at the

famous Lubranski Academy by a

German humanist — Krzysztof He-

gendorfer. Six years after his arrival

in Poznan, however, his support for the

Reformation met with fierce criticism and

he returned to his native country. This had a negative influ-

ence on the level of teaching at the Academy founded by Jan
Lubrarski.

The patronage of bishops during the Renaissance and Ba-
roque brought foreign artists and their works of art to the Ca-
thedral Island. The Gérka family tombstones made of bronze,
which today decorate the cathedral pillars, were made in
Nuremberg. ltalian artists who often started their families in
Poland and settled here had also huge impact on the archi-
tecture and art on the Cathedral Island. The bishop’s palace
was renovated by famous Giovanni Battista di Quadro - the
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author of the design of the City Hall in Poznan. Hieronim Ca-
navesi made the marble tombstones for bishop Adam Kon-
arski and the Gérka family, even though he worked in Cra-
cow. Krzysztof Bonadura the Elder from northern Italy, who
designed several Barque churches in the city, formed an even
more tight relationship with Poznan. He rebuilt the cathedral
in the Barque style after it had burnt down in 1622. The reno-
vation was financed by his compatriot — Pompeo Ferrari who
came here from Rome. An 18th-century drawing presenting
the cathedral’s Baroque attire survived fill this day. It was
thanks to this drawing that post-war architects were able to
recreate Bonadura and Ferrari’s design.

Examples of the foreigners’ contribution to the Island’s herit-
age can also be found during the Partition, when Polish na-
tional identity was particularly emphasized. Efraim Szreger,
whose German father came to Poland from Hungary,
changed the style of the facade of the cathedral to Clas-
sical, following the latest trends at the time. Karl Friedrich
Schinkel rebuilt the Archbishop’s Palace in the same style,
as can be still seen today. The works of this chief Prussian
city planner are scattered over ten Polish voivodships, not
to mention Germany. They comprise Evangelical churches,
palaces and monuments.

A tremendous international project was the creation of the
Golden Chapel. The donations for the mausoleum of the first
Piast rulers were given by numerous Poles, the Prussian king,
the English king and the Russian tsar. The contribution of the
German and Italian artists is also invaluable. The idea for the
Byzantine décor of the Chapel came from Gustav Stier, who
was Karl Friedrich Shinkl's apprentice, and Franciszek Maria
Lanci, who was born in central Italy but worked in Poland.
The paintings on the Chapel’s dome were created by Henryk
Miller from Berlin, whereas the neo-Gothic sarcophagus for
the rulers was made by Gustav Hesse. The bronze statues of
Mieszko | and Bolestaw the Brave, which are located oppo-
site the sarcophagus, were made by Daniel Rauch, who was
also the creator of the statue of Frederick the Great located
at Unter den Linden in Berlin. The author of the mosaic floor
and the copy of Titian's Assumption of the Virgin was Libo-

rio Salandri, who is also known for his mosaic decorating the
gate to St Mark’s Basilica in Venice. It is interesting to note
that our knowledge of what the 19th-century Cathedral Island
looked like is based on the drawings by a Prussian Julius von
Minutoli who, despite being responsible for the Germaniza-
tion of Poles, maintained good relationship with them and his
children spoke Polish.

There were neither many foreigners nor foreign works of art
on the Cathedral Island in the 20th century. The arrival of the
Nazis who looted all that was valuable replaced the belief in
the role of foreign artists with distrust fowards the unwelcome
invaders. Work was mostly carried out by native architects
and archaeologists. This may be the reason why we get the
impression that the Island’s heritage was shaped solely by
Polish clergymen, artists and rulers. It is not entirely incorrect
because many foreigners received the support of local spon-
sors and patrons.

We should bear in mind, however, that sometimes foreigners
had also negative impact on the Island’s heritage. For ex-
ample, two members of the Przemyslidzi family — Dobrawa,
who founded the first churches in Poland, and Bretislav, who
turned these churches into dust two generations later, stand
in stiff opposition to each other. Furthermore, the fact that the
only thing that saved the Church of the Blessed Virgin Mary
from demolition was the intervention of Frederick William IV
who happened to be in Poznan is another paradox.

The aforementioned examples demonstrate that no nation can
be stereotypically judged as hostile or friendly. It is worth not-
ing, however, that friendliness and openness contribute to the
enrichment of our heritage which becomes shared and di-
verse, yet still remains Polish.
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The women
of Poznan:

Germans, Jews, Spanish, Swiss

D e
Anka Gruszka, TRAKT CTC

Poznari’s multicultural history is a subject which still requires
research. Just like herstory. The official narrative of the city’s
past is dominated by men and, in terms of ethnicity, by Poles
and Germans who were usually (or often) in opposition to one
another. Fortunately, more and more initiatives help to bring
the contribution of foreigners and women to the heritage of
Poznan to light. If we look at history from many angles, it be-
comes richer and more complete. The more angles, the better.
Therefore, it is good to look at the past from the perspective of
women and people who came here often from distant parts of
the world (think about the kind of courage, determination and
privilege it required) as well as from the perspective pf people
who were treated as strangers in their own city even though they
were living here since they were born. This situation pertained to
people of all nationalities, sometimes also to the Poles.

This time we will take a closer look at women who were not
of Polish descent but who lived in Poznani or came here from
time to time and introduced significant changes. Poznar was
not a big metropolis attracting crowds of foreigners, which is
why when | was searching for information on the connection of
such women fo the city, the only thing available were pieces

Sofia Casanova-Lutostawska, source: Wikimedia Commons

of information on the visits paid by famous actresses, singers
and rulers. However, it was thanks to Dobrawa, a Bohemian
princess, that the significant role of the settlement on the Ca-
thedral Island connected to the beginnings of Poland, could
be secured. There were also other, nameless women who came
here for a short-term stay. Our knowledge about them is based
mainly on the collective biographies of the nationalities living in
Poznan back then.

Let us take a look at the heroines whose lives have become part
of the city’s heritage. Who knows, maybe the readers of this
paper who are the inhabitants of Poznani and its neighbouring
towns are, in fact, the descendants of the Greeks, the Scottish
people, Italians, the Spanish or Poznan’s Jews?

CULTURE
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THE DIRECTOR

Carolina Leutner was German. She was the director of the Ger-
man Theatre in Poznan from 1820 to 1823. | do not know how
often women held such high-ranking positions in the first half
of the 19th century but think about this from the perspective
of the groundbreaking 2 1st century when women still have to
fight for access to managerial positions and perhaps they envy
their ancestor living 200 years ago. Opinions about Leutner’s
work and her theatre company comprising eighteen members
were varied. On the one hand, the time when she was a direc-
tor was considered outstanding. On the other hand, however,
her theatre was heavily criticised by Heinrich Heine who visited
Poznan at the time'.

THE POET

Sofia Casanova-Lutostawska came to Poznari at the end of her
life but with great stories and considerable experience. She was
a poet, a writer, a journalist and a translator of Polish litera-
ture. She was mentioned as a candidate for the Noble Prize
in Literature in the 1930s. The first volume of her poetry was
published under the sponsorship of the king of Spain, Alfonso
Xll. In 1887 she married Wincenty Lutostawski, binding her
life to Eastern Europe and Poland (but she still visited Spain).
She continued to write and translate. For example, she wrote
a novel titled El doctor Wolski: paginas de Polonia y Rusia and
translated Quo Vadis by Henryk Sienkiewicz into Spanish. She
was also engaged in the fight for the emancipation of women.
She was considered an unofficial ambassador of Polish culture
in Spain?. She brought to Poland and Poznari another Spanish
woman — a village girl and servant named Pepa. Both women
lived here until their death.

THE TEACHER

Romaine Gex, who is perhaps better known as Romana
Rzepecka, was Swiss. She trained to be a teacher in Switzerland
and Paris, and came to Poznan in 1850 following in the foot-
steps of her sister, Katarzyna Popliriska, who taught at school.
Romaine taught French at the schools of Osifiska, Poplifska,

Warnkéwna and at the school of the Danysz sisters. She was
the author of a school book Pierwsze poczgtki czytania i jezyka
francuskiego dla uzytku polskich dzieci (First steps in learning to
read and speak French for Polish children) published in 1864 in
Poznan. She did not limit herself only fo learning French, howev-
er. Soon she mastered Polish and started teaching it at schools
in Poznan. Apart from teaching, she was also raising money for
scholarships for girls who wanted to study. She had five daugh-
ters with her husband, Ludwig Rzepecki. Two of them followed
in their mother's footsteps and, being well-educated, became
teachers, writers and social activists in Poznan®.

THE ACTRESS

Lilli Palmer was born in Poznan in 1914. She lived in a tenement
house at Fredry Street but fate brought her to Los Angeles. She
was a film and theatre actress. She studied in Berlin and then

Lilli Palmer, source: Wikimedia Commons
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acted on the stage of the National Theatre in Darmstadt. She
had to leave the Natzi Germany because of her Jewish descent.
She went to the United States through Paris, where she per-
formed in night clubs with her sister as Les Soeurs Viennoises,
and London. Her first major role was Lilli in Alfred Hitchcock’s
1936 film Sabotage. In the course of her career she starred in
several dozen films and TV productions. Her talent and hard
work are reflected in the fact that she received the Volpi Cup
for Best Actress at the Venice Film Festival and was nominated
for the Golden Globe twice.

THE EXPRESSIONIST ARTIST

Margarete Kubicka was an artist from Berlin who was later con-
nected to the Expressionist artists’ community in Poznan. She
studied at the Kénigliche Kunstschule in the second half of the
20th century. She visited Poznan between 1916 and 1919 and
then remained in contact with Poznari’s artists from the Expres-
sionist Movement group called Bunt (Rebellion) of which she
was the only female member. Poznan'’s female artists of the
previous century had fo limit themselves to painting still nature
and portraits, as they were excluded from artistic and aca-
demic circles (women were not allowed to learn figure drawing
from nude models and thus could not learn their composition
in paintings and engage in the ‘respected’ forms of painting
which included painting historical and biblical scenes). Unlike
them, Kubicka could create whatever she wanted. She was en-
gaged in printmaking techniques including wood engraving and
linoleum print, and published her works in the magazine called
Zdrdj. She also took part in Bunt's 1918 exhibition in the gallery
at Berlinstrasse and in the exhibition of the Polish Formists in
1919 at the Friends of Fine Arts Society’s Lounge (Towarzystwo
Przyjaciét Sztuk Pigknych)*.

THE CONSPIRATOR

Wilhelmina Ginther was of German and Poznari descent. Before
the war, she studied at the School of Economics and worked in
the Polish sales office. Her marriage to the Polish fiancée never
took place because of the law forbidding mixed-nationality
marriages. Wilhelmina was probably imprisoned for three

months for ‘disgracing the race’. During the Second World War
she was engaged in the work of Polish conspiracy, for example
she gathered information at the office of the Union of German
Police Officials (Zwigzek Kolezeriski Policyjnych Urzednikéw
Niemieckich) in Poznar and provided refuge for fellow conspir-
ators in her own flat. During the war she was exposed, found
guilty of war espionage and sentenced to death. The execution
took place in Berlin in 1944.°

More stories of the women of Poznar can be found in the Roy-
al-Imperial Route Brochure titled Poznarh Women Trail. The
brochure is available in the printed version at Porta Posnania
as well as online at www.trakt.poznan.pl and as a smart-
phone app at Google Play Store.

We would also like to draw your attention to the newest
project by Magda Szewciéw Re:wers — herstoryczne mapow-
anie miasta (Re:wers — Herstorical mapping of the city). The
result of the project is Poznari female conspirators trail and
the Poznari suffragette trail which can be found in the publi-
cation Szlaki kobiet. Przewodniczka po Polsce emancypantek
(Women Trails. A guide on the suffragettes’ Poland).

1 E. Potczyriska, Teatr niemiecki w Poznaniu (1793-1914),
»Kronika Miasta Poznania”, nr 3, 2000, p. 80-95
2 Wielkopolski alfabet pisarek, E. Kraskowska, L. Marzec (red.), Poznan 2019, p. 39-45
3 K. Meczyniska, Romana Rzepecka, jej cérki i gosposia, ,Kronika Miasta Poznania”
nr1,2011, p. 84-96
4 J. Mulczynski, Poznariskie artystki od korica XIX wieku do 1939 roku,
»Kronika Miasta Poznania”, nr 1, 2011, p. 150-166
5 cpe.ckzamek.pl, bit.ly/2UNEu5Z [dostep: 26.03.2019].
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City

-~ ofanimals .

Beaver, incorrectly described ad hippopotamus, source: National Library of Poland / Polona

Anna Pikuta, TRAKT CTC

City and nature. At first glance, these two terms seem to be
polar opposites. We associate cities with haste, crowds, large
amounts of events, fast way of living and even a concrete
desert. The word ‘nature’, on the other hand, conjures up im-
ages of peace and quiet, relaxation and respite. In fact, what
we particularly value even in the cities are green areas such as
parks and gardens. This is not surprising, as according to Ed-

ward O. Wilson, an American biologist, attachment to nature as
our original habitat is innate and contact with it has positive im-
pact on our well-being. This tendency to seek connection with
nature is called biophilia. However, living in cities and spending
most of our time in closed spaces means that our contact with
nature is limited.
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Processes such as water cycle which are regulated in the natu-
ral ecosystems without any intervention require huge amounts of
money and energy to function in the urban environment. Hence,
cities use huge amounts of resources to fight the problems which
they themselves have created such as heat islands, air pollu-
tion, lowering of the groundwater levels. The result of such ac-
tions is often insufficient.

source: National Library of Poland / Polona

What would happen if, instead of putting the city and nature
in opposition to each other, we tried to find a solution allowing
them to coexist and be beneficial to both parties? This is the
direction taken by the authors of the theory of biophilic cities.
According to this ideaq, cities should be developed in a way
that is friendly to wildlife. Urban solutions employed in the cit-
ies should integrate nature and the city's infrastructure. A city
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planned according to this rule helps to create natural urban
ecosystems and provides nature with the necessary space in
which it can grow. Areas handed over to nature comprise not
only city parks but also smaller areas such as vertical gardens
on the walls of the buildings, green roofs and areas next to
traffic routes. It is crucial to ensure that these areas are not
isolated but they are part of a larger net of interconnected
areas. This allows various species to move freely within the
city’s boundaries.

An example of a city which has been spectacularly transform-
ing its space according to this idea is Singapore. The city has
ben implementing the ‘green plan’ since 2002. Thanks to this,
trees were planted along all major traffic routes and the tree-
tops continue along the whole routes. The main green areas
were connected with one another through a net of park con-
nectors — special overhead green trails. There is also a special
park where new ideas concerning creating green infrastructure
are tested. The results of these experiments are implemented
in the designs for new buildings. Close attention is also paid to
the issue of bringing wildlife, especially butterflies and birds,
back to the city centre.

Singapore’s example is undoubtedly inspirational, however it
may also be intimidating due to the grand scale of the project.
It is worth bearing in mind that the growth of nature in the city
can also be supported through smaller-scale initiatives which
everyone can join. What we have to do first to make this work is
become aware of the role that nature plays in our lives as well
as of the fact that nature is a co-inhabitant in the city, and we
need to accept this fact. If we look around carefully, we will
start noticing many species of plants and animals sharing this
urban space with us.

Through the initiatives undertaken by us at Porta Posnania we
want to bring the species living in our city closer to the inhab-
itants of Poznar. In 2018 we created a temporary exhibition
Cybina’s flora (Rosliny Cybiny) which presented the species of
plants growing in the city’s river valley and encouraged visitors
to take the challenge and find them in their natural habitat.
This year we would like fo invite you to learn more about the

animals living in our city. On the 6th of July we will open our new
temporary exhibition The animals of Cybina (Zwierzeta Cybiny)
presenting animals which decided to live next to us. The exhi-
bition will be aimed especially at the younger visitors. Various
interactive elements will help them explore the life of animals in
the city. We will also tell you how to make animals’ lives easier
through our everyday actions.

We do not necessarily have to implement such a big plan as
Singapore did. Even our everyday actions can make the city a
place which is friendly for animals. It is good tfo start, literally,
with our own garden. If we plant nectar source plants in our
gardens, we will provide bees and other bugs with a perfect
‘canteen’. If we stop mowing the lawn too often, the birds will
be able to find some seeds to eat. If we leave the fallen leaves
on the ground, hedgehogs will find a perfect hiding place for
winter. There are also other initiatives which require greater
cooperation to work, for example creating breeding grounds
for birds or safe routes for smaller animals which allow them to
pass streets safely.

More and more animals are coming to the cities. Today, spe-
cies which did not appear in the cities couple of years ago can
be found in urban spaces. All we need is to observe the sur-
rounding with curiosity and to know what should draw our at-
tention. Learning more and more about animals’ habits will help
us notice them around us but also understand their needs. This,
in turn, may help us respect nature more and become aware of
the need to protect it. This is the aim of our incoming exhibition
The animals of Cybina.
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Modernity
and traditio

Conversation about Poznan
in the interwar period

Michat Kepski, TRAKT CTC: The first groundbraking step
in the urban and architectural development of Poznas in
the 20" century was a 1902 decision to dismantle the inner
circle of Poznarn Fortress' fortifications. The interwar period
brought further changes, the most important and symbolic of
which was inspired by the General National Exhibition which
took place in 1929. Andrzej Szczerski argues that this event
proved that “modernity and the processes of modernisation
related to it are an integral part of Polish culture.” This year
we celebrate the 0™ anniversary of the Exhibition. Why was
it such a significant event?

Emilia Kiecko: The Exhibition was one of the omens of the forth-
coming change. In the first decade of the interwar period ar-
chitects in Poznari formed quite a hermetic community in which
people from the outside appeared very rarely. The newcom-
ers included Janina and Wiadystaw Czarnecki who moved to
Poznar about 1925 after Wiadystaw was appointed the city’s
urban planner.

During the Exhibition the community of architects in Poznan,
which was quite traditional in terms of its approach to the form
and style of architecture, was confronted with the cutting-edge
trends of the times. This had impact on the gradual modernisa-
tion of the whole city. Although in my opinion Andrzej Szczerski's

General National Exhibition, source: National Library of Poland / Polona

sentence should be softened a bit, in this case he is undoubtedly
right. It was not the only time when an exhibition and its archi-
tecture led to a new way of viewing and shaping urban archi-
tecture. An excellent example (although distant in terms of time
and space) was the World’s Columbian Exposition which took
place in 1893 in Chicago. The so called ‘White city’ designed
for it inspired a movement called city beautiful which, in turn,
became the source of inspiration for the new design of Chicago
by Daniel Burnham.

When it comes to the 1920s Poland, the second half of the
decade brought a general turn into ‘modernity’ which could be
clearly illustrated by the example of Gdynia's architecture. It was
thanks to Gdynia that ‘modernity’ became in a way an unofficial
symbol of Poland. Bearing this in mind, we need to go back to
the General National Exhibition for a second. Without doubt, this
exhibition was pure propaganda, however its message was not
aimed solely at Poles. Since it was organised in Poznar | think it
was aimed at foreign visitors, mainly German, as well as at those
who were questioning Poland’s achievements and even the very
need for our country to exist. It was not an accident that German
officials were banned from visiting the Exhibition, whereas the
president of Wroclaw had to face the consequences of paying an
unofficial visit to the Exhibition and, unfortunately for him, being
photographed with the president of Poznar — Cyryl Rataiski.
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The second important issue in the interwar development of
Poznar was a debate on the overall area development plan.

If the General National Exhibition introduced new trends in ar-
chitecture, the very process of designing the area development
plan created an opportunity for urban planning to take a com-
pletely new direction. It diversified the community of architects
and brought new life into it, creating an opportunity for quite a
numerous group of architects from other parts of the country to
make their debut. Those new architects were mostly graduates
of the Warsaw University of Technology, for example Marian
Spychalski who several years later won an award at the world
exhibition in Paris for his overall design of Warsaw.

In 1926 a new construction law for the city was developed. Even
though it included some up-to-date elements, it was mostly
based on the law created during the Prussian rule. On the ba-
sis of this law Sylwester Pajzderski created an Overall devel-
opment plan for the city (Plan ogélny zabudowania miasta) in
1929. It constituted, however, a bit unfortunate mix of modern
elements such as a functional division of the city, classification
of various types of streets (for example communication routes
and streets in the living areas) and creation of several ‘satellite
cities’ around Poznar whose role would be to take over some
of the inhabitants (for example Staroteka, Mosina, Fabianowo,
Golecin, Swarzedz) with ideas which even then were unaccept-
able. These included an idea to create wide routes connecting
the Old Market Square with Osiedle Warszawskie, which was
under construction, or Podgérna Street with St Roch Bridge.

The growing awareness of the need to protect the historical tis-
sue of the city did not allow people to implement ideas which
had roots in the 19™-century urban planning and did not care
about old streets and buildings. Pajzderski's design was eventu-
ally turned down and a new competition was held. This time the
winner was Wtadystaw Czarnecki.

Despite the fact that he never officially entered the competi-
tion....

As the city’s urban planner, Czarnecki was the chancellor of
the competition’s jury. Although he did not have much experi-
ence in terms of city planning, he was the one who was eventu-
ally entrusted with the task to create a new design. In 1931 he
replaced Pajzderski as the head of the Department of Urban
Planning and City Development. The work on the design was the
beginning of his brilliant career as an urban planner, teacher
and urban planning theoretician, which, in my view, overshad-
owed his achievements in architecture.

The work of Czarnecki's team was based on numerous prelimi-
nary analyses. Such were the standards and the methodology
for urban planning at the time. Often these analyses were com-
pletely innovative and groundbreaking in Poland and comprised
research on the capacity of the city routes and road and rail
hubs, research on the area affected by the routes, searching
for the best ideas for spacing the industrial sector, as well as
research on the spacing of garages and car parks (bear in mind
that we are talking about the 1930s when having your own car
was rare in Poland) and many other. The design was probably
ready before the outbreak of the Second World War but it was
not officially approved yet. Extracts of it survived till this day
and, as Grazyna Kodym-Kozaczko notes, they have become a
legend among the Poznan community. This work helped to es-
tablish Wtadystaw Czarnecki's position.

Emilia Kiecko — art historian, associate professor at the Faculty of Art Hi-
story at the University of Wroctaw. The author of Przysztosé do zbudowania.
Futurologia i architektura w PRL (The future to be created. Futurology and
architecture in The Polish People’s Republic) (2018). She was awarded a
scholarship from Fundacja Lanckororiskich (2019). Since 2016 she has been
engaged in a research programme titled Mysl urbanistyczna i planowanie
miejskie na ziemiach polskich w pierwszej potowie XX wieku (Thoughts on city
architecture and urban planning in Poland in the first half of the 20" century)

thanks to the National Science Centre’s scholarship programme “FUGA 5”.

Come and visit a new temporary exhibition at Porta Posna-
nia inspired by the lives of Janina and Wiadystaw Czarnecki
which will open on the 28" of September.
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The power
of a story

the power

of mterpreta

Adam Pisarek

Not everyone knows how to create a captivating story. Most prob-
ably, however, all of us had the pleasure to meet in our lives an en-
gaging guide who explained to us the intricacies of the world in an
accessible and compelling way. On the other hand, unfortunately,
we probably have also encountered people who flooded us with
facts making us feel exhausted and bored to death rather than ex-
cited. Instinctively, or sometimes even physically, we know the dif-
ference between a story that engages us and a story which leaves
us indifferent. For a long time the employees of museums, national
parks and open-air museums have also instinctively created such
stories drawing from their intuition, experiences, observations,
passions and talents. The outcome may have been varied.

One of the pioneers of a systematic approach to the subject of
storytelling was Freeman Tilden. Above all, he thought that her-
itage interpretation can be learnt. He considered it both, an
art form and a craft, which is why, according to him, everyone
is able to acquire a certain level of competence in it. And if so,
he thought, everyone interested in developing skills in this field
should be helped and given a series of basic rules to follow so
that knowledge shared by them did not kill the visitors’ curiosity
but aroused it.

Even though the book presenting this school of thought was writ-
ten more than fifteen years before the creation of the UNESCO's

Freeman Tilden, photo: M. Woodbridge Williams, from National Park Service

World Heritage List and ten years before people landed on the
Moon, it remains one of the most inspiring, significant and irre-
placeable instruction books for those wishing to master the art of
heritage interpretation. How is that possible at the times when
storytelling seems to be at the peak of popularity and the guide-
lines for creating compelling narratives are a foundation for plan-
ning interactive exhibitions around the world?

Tilden managed to write a book which stood the test of time. Not
only is it no less magnificent than other similar publications which
followed it, but it also outclasses them in many respects. Most
probably, the very author takes credit for this, as he decided to
combine useful guidelines concerning the use of effective figures
of speech with an imaginative vision of the social and cultural
role of the interpreter. What is interesting is the very place where
Tilden's idea was born. It was on the trails of American national
parks where rangers from the National Park Service (an agency
of the United States Department of the Interior which takes care of
the American wildlife and historical sites) for many years had been
trying to combine emotions of the visitors enchanted with natural
wonders with engaging stories about the wildlife.

Tilden, who was a journalist and an esteemed playwright and
writer, took an interest in nature reserves only when he was about
sixty years old. However, this journey he embarked on so late in
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his life brought him undying fame which lasts up to this day. He
wrote Interpreting our heritage a decade later and reading it we
can indeed get the impression that we encounter a wonderful,
well-thought instruction book written in a light manner by a person
of considerable experience and undying passion.

Behind this passion lied the conviction that improving the skill of
heritage interpretation is the best way to save heritage. This belief
is probably the most important part of the book and sets the tone
for it. Everything that Tilden writes results from his deep concern for
the need fo keep our planet in good shape and remember about
the life and achievements of our ancestors. It is most accurately
expressed by a saying from the National Service Park’s brochure
quoted by the Tilden: “Through interpretation, understanding;
through understanding, appreciation; through appreciation, pro-
tection.” Behind this effusive sentence lies a fundamental truth that
people care only about the things which have some meaning to
them and which constitute some kind of value to them.

Value, however, will not be attached to something if we present
solely the facts and figures. It will not be achieved if we use en-
igmatic scientific jargon. At the same time, however, facts and
scientific research are the foundation on which this value has to
be built. This is where the interpreter comes in. The interpreter who
is an expert providing meaning to the things seen by the visitors.
He or she should not only explain, but also provoke a sense of
connection with the natural phenomenon or an object created by
people. Tilden does not focus on how to teach but on how to exert
fascination, how to provoke us to deeply care about the issue at
hand and decide to delve deeper into it ourselves. Contemporary
non-formal education often draws from this approach. It is, after
all, about developing behaviour based on respect, understanding
and fascination for heritage.

The interpreter, however, explains not only the facts, but also
emotions. He or she translates the passion and engagement of
the experts in a given field (be that biologists, archaeologists,
historians) info a comprehensive language. He or she seems to be
saying that our knowledge about the world is also a value in itself
which should be appreciated. Therefore, we need to learn how to
talk about it in a beautiful way.

Thus, we have reached a crucial moment — a set of guidelines
helping us achieve this difficult, yet desirable outcome. How can
we use words, images, presentations and various forms of par-
ticipation fo bring the world of nature and history close to us as
well as get to know it better and understand it? Tilden shows us
ways which really work using as an example a museum caption
describing a skeleton of @ mammoth. The author talks about pre-
historic mammoths which lived in Texas thousands of years ago
as if it were not so long ago. He excites our imagination show-
ing us what most probably happened in the distant past (animals
plucking grass, huge herds moving around the plains) as if it were
happening “here and now". He refers to the general rules such as
the one which says that interpretation which demonstrates solely
facts and objects and does not refer them to the personality and
experiences of the audience is futile. This is exactly why Tilden
gushes over a fext presenting a mammoth standing exactly where
the visitors are standing.

Above all, however, the author of Interpreting our heritage draws
our attention fo the fact that when we interpret we need to always
present the whole issue, not just part of it. This idea does not imply
that there is only one absolute truth. A good interpreter simply tells
a story that is coherent. His or her story connects our experiences
with the experiences that are foreign to us. Good interpreters do
this in a simple way which excites imagination. This may be the
most important lesson and the best advice given by Tilden. It may
be even more up-to-date today than ever before.

In the world of the information chaos, the words of ‘the healing
power of the whole and coherent story’ sound more fresh than
ever before. The power of stories which help us see the meaning
in things which seem to lack it will grow. Therefore, foday we need
instruction books which consider inferpretation to be a mission and
which show us how to reinvigorate our common heritage through
the power of imagination.

Adam Pisarek — PhD, associate professor at the Institute of Research on
Culture and Interdisciplinary Studies (Instytut Nauk o Kulturze | Studiéw Inter-
dyscyplinarnych) at the University of Silesia in Katowice. He is the author of
Goscinno$é polska. O kulturowych konkretyzacjach idei (Polish hospitality. On
cultural implementation of the idea) (2016)
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Pop up
museum —

connecting the opposites

~————

Natalia Adamezyk

WHAT IS A POP-UP MUSEUM?

To put it briefly, it is a product of pop-up culture in which we live.
The term ‘pop up’ illustrates very vividly the characteristic fea-
tures of the pop-up museum. It is a short and light, yet powerful
form based on the element of surprise and spontaneity. It disap-
pears as quickly as it appears and leaves no viewer untouched.
The second word of the term (‘museum’) seems to contradict the
first one. It is associated with something formal, long-lasting
and unchangeable. It reminds us of a norm or standard put

in a frame which keeps its viewers at bay. It also makes us think
of the field of visual arts, as it is a type of exhibition. Once you
find a creative way to connect those seemingly distant worlds,
you end up with a wonderful space in which visual art can con-
stantly redefine itself drawing from other artistic forms as well
as from social animation, new technology, advertising and eve-
ryday life experiences.

MORE OF POP OR MORE OF A MUSEUM?

The form which the pop-up museum can take is an element
hard to grasp and harness. However, it is possible to distinct
in the whole ocean of pop-up productions the directions which

pop-up museums seem to take. A trend which | would consider
the most museum-like for the purpose of this article comprises
all the professional productions created by various institutions
such as museums, art galleries etc. in order to find new means
of communication with the visitors and bring art closer to the
wider audience. Projects which can be considered more pop-
like, on the other hand, are incredibly attractive places often
created by famous designers and visited by huge crowds. When
you google names such as Happy place pop-up museum, Pizza
pop-up museum, The Cado (a pop-up museum of avocado), you
get numerous results presenting films, reports and photos of at-
tractive and colourful places. Creating the wow-effect requires
the designers to be highly creative. They receive great recog-
nition, however there is a worldwide debate on whether or not
such productions can still be considered pop-up museums. Such
‘museums’ are created solely to entertain and generate income
from visitors who come to these ‘selfie-paradises’.

There are also many amateur low-budget productions which
intfroduce a whole new quality to the field of pop-up museum.
Since 2012, thanks to Santa Cruz Museum of Art & History
and www.popupmuseum.org developed by Nora Grant who
works for the Santa Cruz Museum, a new and growing trend has
evolved which binds more tightly pop-up museum with social
animation of local communities. Its aims are communication,
integration and art therapy. Art acts here as an intermediary,
whereas the exhibition is not a purpose in itself but a reason to
meet and talk.

WHY HAVE WE CHOSEN POP-UP MUSEUM?

Let's start with something really obvious — pop-up is our every-
day reality. We have been reading and publishing Polish pop-
up books, buying pop-up postcards and we have even come to
like the form and architecture of temporary shops and restau-
rants. However, when it comes to the pop-up museums we have
only just begun to take our first steps in this field, even though
it has currently reached the peak of popularity worldwide. So
far, we have produced several Polish pop-up museums (bear in
mind that not all of them can be found on Google). Polish Wiki-
pedia, however, still lacks the definition of the term.

CULTURE
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INTERPRETATION

Fortunately, something has started to change in the world of mu-
seums and cultural institutions are beginning to create their first
one-off pop-up museums. Last year, the first pop-up museum
for children opened in Warsaw. Following this trend, Porta Po-
snania has also begun to explore the subject. In October 2018
it organised a workshop for teachers which presented pop-up
museums as an inspiring, multipurpose and incredibly flexible
tool fo be used with students. Thanks to this event, pop-up muse-
ums in the spirit of Nora Grant are being set up in several dozen
Polish schools. This May Porta Posnania is putting pop-up mu-
seum theory into practice for the first time. Together with Porta

Posnania’s Education Department and Dawid Korzeniewski who
designed and produced the elements for the display, we have
dreamt of an exhibition which would be both, finished

and incomplete, open and closed, and most importantly, multi-
faceted so that everyone can choose an area through which
they wish to join the conversation. The aim of the exhibition is to
create an opportunity to interact with other people and provide
an impulse to meet with yourself, to reflect but not necessar-
ily to utter your thoughts out loud. The exhibition is intended to
inspire and start a conversation but not to finish it so that there
is room for the participants’ input. The objects at the exhibition
are both, works of art and an unusual educational tool.

We wanted to season this original mixture of opposites with a
pinch of passion. The subject of our pop-up museum is ,Putting
down roots”. Not only does it symbolically refer to the theme of
this year’s May Picnic, but it is also an expression of our per-
sonal passion shared by Porta Posnania - this is not the first
exhibition based on plants which is taking place here. We jux-
tapose the opposites, introduce the plant world into the exhi-
bition space and present natural processes as an art form in
itself. This also means that we both, are and are not its authors.
| am describing our pop-up museum to you not knowing what
the end result is going to be and entrusting it to you, your hands,
thoughts and emotions. It is an incredibly interesting experience
and another bridge between the two worlds.

Natalia Adamezyk — she wanted to be a Polish philologist and publish books
but she took the risk and searched for her professional career further than
that, over the hills, far away and over five reading rooms. Currently, she works
in the field of art for children used for education and social animation. Art
therapy and the work with stories and fables which goes beyond a simple
reading of a book are also close to her heart. She has worked with Porta
Posnania, children’s book publishers, CK ZAMEK and Fundacija Serdecznik.
She is interested in craft and the green side of the world. She connects those

two fields learning the intricacies of making natural soaps and creams.
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THE STORY OF TWO PIZZAS

When | was a kid | saw ltalian food as thick crust pizza (with
mushrooms, caramelised onion and cheese) “sunken” in tomato
sauce. | loved going to fast food bars where you could order
dumplings, meat-stuffed cabbage, French fries, hamburgers
and this very pizza. That is what the quaint Polish-Italian-
American cuisine looked like in the early 1990s. When | was
a little older, during my first trip to ltaly, | discovered pizza
anew. The dough was thin, there were hardly any mushrooms,
the onion was uncooked, the cheese was barely noticeable,
there was no sauce whatsoever, and you could never eat your
fill after just one slice. | was disappointed.

Today, there are several pizzerias not far from where | live,

which use genuine mozzarella and even have its vegan counter-
part. Foodies are not interested only in all that is tamed, simple
and has its own name in the Polish language. A very successful
place is a restaurant serving a dozen or so types of bagels.
This is a real mecca for anyone wanting to eat the New York’s
breakfast special. There is also a Vietnamese restaurant in the
neighbourhood, a Spanish tapas bar, a place serving Indian
and Thai curry and a place serving the vegetarian take on the
Middle Eastern food. You can eat Japanese ramen at one end
of the street and Vietnamese pho soup at the other.

CULTURE
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Some of those places are run by the Poles, others by foreign-
ers. What matters is the genuineness of the food served there.
Nowadays, “fluffy” pizza is not very popular. Some food novel-
ties may pose a challenge, whereas others are considered a
dainty. However, the very human longing for native dishes can-
not be deceived. When people migrate they do not abandon
their tastes and preferences. Cooking allows them to share their
culture as well as satisfy the needs of their fellow countrymen
who also live far away from home. Here are the examples of a
few people who had travelled a long way before they became
the inhabitants of Poznan. Today, they bring the world flavours
to us thanks to their passion.

THE SMELL OF CARDAMOM

Muhsin Nassir Ali comes from Mombasa - a seaport city along
the Indian Ocean. He has been living in Poznan for 13 years.
For a few years now, he has been working in a restaurant called
Wypas where he has been diversifying the menu with African
flavours. Restaurant guests already had the opportunity to try
ugali, bhajiya, kachori and sukuma wiki here. The challenge
is not only to prepare food in a country in which the necessary
ingredients are hard to find, but also to adapt Muhsin’s native
cuisine to the plants offered on the menu here. Cooking gives
Muhsin both, pleasure and solace. Thanks to the familiar smells
he can move in time and space, if only for a little while.

The first few years away from home were not easy for a lad who
was not used to cooking for himself. To recreate the dishes he
knew from his mom'’s kitchen he had to import spices from Af-
rica. Locally available chili, cumin, cinnamon or garam masala
did not meet his expectations. Even the smell of black pepper
seemed not rich enough for him. Step by step, Muhsin taught
himself how to cook Kenyan dishes. However, he could not get
Kenyan fish, sweets and fresh fruit growing in the sun. Where
would you find fresh mango ice cream or mandazi smelling of
cardamom in Poznai? Fortunately, he could still return to his
favourite dish from the family home — the French fries.

Muhsin’s first encounter with the Polish cuisine was not fortu-
nate. The girls living next door at the student residence hall

were eager to share the bottled meals from their mothers with
international friends. One of the meals was bigos (English: cab-
bage stew). The diversity and intensity of new flavours made
young Kenyan lad keep the cabbage specialty off his menu for
many years.

ONE HUNDRED TYPES OF CHILI

Bengali meals are served in Spice House by Abdul Mokit. Be-
fore he settled at the heart of the Poznan district of Jezyce, he
had spent most of his life in England where he met his Polish
wife — Karolina. They run the restaurant together: he is the
face of the place, whereas she is the good spirit managing
the whole business.

From the moment they enter the restaurant, customers are wel-
comed by exotic scents. Their taste buds and imaginations are
awaken by the intensive scent of curry, hot peppers, cumin and
green coriander. The foundation of Bengali cuisine is rice. To
meet the standards of his mother’s and grandmother’s cuisine,

Abdul and Karolina, photo: private collection
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Abdul is forced to import rice from Germany and choose the
correct amount of the various types of seeds by himself.

There are several types of meat and fish on the menu but you
can also find meals for vegetarians. When you order your food,
you have to say how spicy you want it to be. You can use the
cheat sheet hanging on the wall or rely on the advice of the
host. People in Poland and Bengal understand spicy food in
a completely different way. If, however, you do not trust your
endurance, you can choose the less spicy option and add the
peppers grated in mortar and pestle at any time during your
meal. The chef can easily tell you the whole list of the hottest
peppers. They are an integral part of his cuisine.

Polish dish that Abdul holds most dear is his mother-in-law's
roll-up. What he would recommend to his own mother, however,
are dumplings. In terms of shape, they are strikingly similar to
Bengali fried puli pitha made from rice flour, which is served
either sweet or savoury.

TO EAT A CACTUS

Jesis Rodrigo Vazquez Paz comes from Mexico. Before he
moved to Poland, he had lived in Holland, where he also
worked in the restaurant industry. In his colourful restaurant
named Taco, he serves tacos, quesadillas and burritos with ei-
ther sweet potatoes or different types of meat. A unique variety
are the dishes containing cochinita pibil. The pork for the Yuca-
tan special should be marinated in a juice made from bitter or-
anges, onion, habanero with achiote seeds, and then wrapped
in a banana leaf and baked in earth oven.

Although the meal is prepared a bit differently in Poland, its
taste remains distinctly Mexican. Jesis did not give up on the
original recipe to win the Poles over. He wants to serve genuine
Mexican food which would bring his country closer to Poznan
inhabitants and which he himself would not feel ashamed of in
front of his fellow countrymen. Finding corn tortillas, which are
radically different from wheat tortillas in terms of texture, taste
and purpose, proved to be a huge challenge for him. However,
even this problem has been overcome. The Latin chef dreams
of serving his customers prickly pear pads one day. They are
a popular Mexican delicacy tasting like nothing else. Prickly

CULTURE

pear pads can be fried, baked, cooked or served with salsa
or salad. A significant ingredient of Jesis’ cuisine is fresh co-
riander, habanero and jalapefio. Sometimes you can also try
chocolate mole salsa at the restaurant. Its preparation is a long
and intensive process taking many hours. Although Jesis likes
Polish cuisine, especially game, he thinks it includes far too
many fried meals.

azquez Paz, photo: Justyna Molik
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Vibibi
Kenyan rice pancakes

Ingredients:

* 1 cup of rice flour

* 1 cup of coconut milk
* 15 g of fresh yeast

« 1 teaspoon of sugar
« Pinch of cardamom

+ Cooking oil

Instructions:

Blend flour, milk and yeast, then add sugar and cardamom.
Cover the batter and leave it for 30 minutes to grow. Form pan-
cakes about the size of your palm and fry them in a cast-iron
pan in just a small drop of oil.

Fried rice

A Bengali version of the Chinese breakfast delicacy

This recipe will allow you to use the surplus of rice from the
previous dish. If you have a little bowl of cooked rice, you can
turn it into an Asian delicacy.

Ingredients:

* 1 cup of cooked rice

* 1 small onion

+ 1 or more cloves of garlic (depending on your preferences)
+ Turmeric (a piece of fresh turmeric root or a pinch

of turmeric powder)

* Pinch of chili powder

* legg

* Pinch of salt

« Cooking oil

Instructions:

Cut an onion into slices and fry it in oil until caramelised. Add
crushed or finely cut clove of glover and fry it for a while. Add
cooked rice, turmeric powder, chili powder and a pinch of salt
and stir until it furns gold. Move the rice to one side of the pan
and crack an egg. When it becomes white, mix it with the rice.
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TRAKT Cultural Tourism Centre

Cultural institution of the City of Poznan

TRAKT is the operator of Porta Posnania

and the Royal-Imperial Route

Address: ul. Gdanska 2, 61-123 Poznan
Tel: 61 647 76 00

E-mail: centrum@trakt.poznan.pl

Porta Posnania opening hours:

Tue — Fri 9am — 6pm
Sat — Sun 10am — 7pm

Mon - closed
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Heritage Interpretation Centre
www.bramapoznania.pl
www.facebook.com/BramaPoznania/

www.instagram.com/bramapoznania

Poznan city trail

www.trakt.poznan.pl
www.facebook.com/trakt.poznan/

www.instagram.com/traktkrolewskocesarski
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